


105

A private Atlantic

The Ter Borch family albums as colonial archive

Adam Eaker

On 29 April 1645, a merchant in the eastern Dutch town of Zwolle drafted
a bill of lading for a vessel destined for the German city of Miinster. He
listed the stores of tar, brandy, soap, paper, and tobacco onboard and then
submitted his inventory to the license master who collected excise duties
on cargo passing through Zwolle. The document survives because it ended
up as scrap paper in the house of the license master, Gerard ter Borch the
Elder. Almost a decade later, his daughter Gesina made a drawing on the
bill's reverse (fig. 1).: Working first with chalk and then pen and brown ink,
Gesina ter Borch sketched out a company of men and women carousing
together. Both sides of the sheet speak to the establishment of tobacco in the
Dutch Republic by the mid-seventeenth century, not only as a commodity
traveling down local waterways, but also as fragrant smoke curling out of
the pipes enjoyed by two men and one woman in the drawing.:

Gesina ter Borch used her sketch as the prototype for a more finished
scene, rendered in watercolor on folio 72 of the volume scholars now refer
to as her Poetry album (fig. 2). Adapting her initial drawing, she eliminated
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Detail of fig. 6

1
Gesina ter Borch, Merry company,
c.1654, pen and brown ink over traces of

black chalk, 10.8 x 19.5 cm, Amsterdam,

Rijksmuseum (inv. no RP-T-1887-A-1318)
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one of the smoking men and added details to the costumes and props.
As frequently occurs in Ter Borch’s Poetry album, the scene functions
as a bas-de-page that illustrates or complements the calligraphic text
inscribed above, in this case a merry drinking song. The Poetry album is
one of three surviving volumes of watercolors and calligraphy that reflect
Ter Borch’s maturation as an artist, from a commonplace book she began
as a teenager in 1646 to the large-scale portraits and genre scenes of her
maturity. Beyond collecting Ter Borch’s own work, these albums and the
loose sheets preserved with them, like the bill of lading, were also a family
archive, encompassing the poems and drawings of Ter Borch’s father and
siblings, stray documents, and printed texts.

Divided between the Rijksmuseum and local archives in Zwolle since
the late nineteenth century, this collection has primarily interested
scholars because Gesina ter Borch’s older half-brother Gerard the Younger
is one of the most celebrated Dutch painters of the seventeenth century.
More recently, in large part due to the meticulous catalogue of the archive
published by Alison McNeil Kettering in 1988, Gesina ter Borch has
emerged as an important figure in her own right, not only as a painter, but
also as a family historian and artist’s model.: Thanks to her own archival
practices and the legal steps she took to preserve her papers, Ter Borch is
one of the best-documented artists, male or female, of the seventeenth-
century Dutch Republic. Her archive sheds light not only on her artistic
development, but also on many aspects of elite women’s education,
consumption, and creative work.

Building on my own recent monograph on Ter Borch, this essay
approaches her archive as a case study for thinking about the different
channels through which women related to and envisaged the Dutch
Atlantic world. I trace across Ter Borch’s albums a constellation of
responses to news, objects, and people who arrived in Zwolle via the
mediation of Dutch colonialism, like the tobacco that her father inspected
in 1645, and whose consumption she visualized in her Poetry album.
These responses are threaded throughout Ter Borch’s life and art, from
her earliest drawings to her last will. They document the workings of an
elite provincial woman'’s colonial imagination, as Ter Borch not only read
about places on the other side of the ocean, but also pictured them in her
art. A survey of transatlantic traces within the Ter Borch family archive
provides an illuminating example of what Susanah Shaw Romney, in a
discussion of Vermeer, has termed ‘the blending of intimacy and empire’;
as she notes, ‘individuals far below the status of company investors also
related to empire (...) through the medium of the immediate, bodily,
and gendered relationships they formed with others’+ At the same time,
mapping such relationships as they flicker across the surviving sources
reveals gaps and losses in the family archive that Gesina ter Borch did
so much to preserve, lacunae that are themselves revealing about the
marginalization of certain histories within scholarship on both Dutch
colonialism and Dutch painting.

2
Gesina ter Borch, The poetry album, fol.
72, €. 1654, watercolor and pen and ink, 31.3
x 20.4 cm, Amsterdam, Rijksmuseum (inv.

no BI-1890-1952-72)
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From the life

Gesina ter Borch spent almost all of her life in the town of Zwolle. As
noted above, her father, Gerard the Elder, served as Zwolle’s license master,
collecting customs duties on commercial goods passing downriver between
the Dutch Republic and the territories of the Holy Roman Empire. While
Ter Borch herself never left the Dutch Republic, her albums speak to her
engagement with a globalized world of mobile images, goods, and people.
They contain the earliest Persian miniature surviving in a Dutch collection,
as well as records of her siblings’ extensive travels.s Among the latter, Gerard
the Younger spent his journeyman years in England, Spain, and Westphalia,
while Gerard and Gesina’s sister Joanna (known as Janneken or Jenneken)
crossed the Atlantic with her husband, Sijbrand Schellinger, in 1674 to settle
in Curagao.

Like other well-to-do Dutch women of the seventeenth century, Ter
Borch encountered the far-flung sites of Dutch colonization through the
clothes she wore, the books she read, and the materials that furnished her
home. For example, in her last will, Ter Borch bequeathed to her niece
Hillegonda Schellinger all the linens ‘in the little sakkerdaan cupboard in
the hall’ (in het Sakkerdanen kassien op het sael).: Historians of furniture
have debated exactly what type of wood was meant by the term sakkerdaan,
as encountered in early modern Dutch sources; most plausibly, it has been
identified with jacarandd (Dalbergia nigra), an insect-resistant Brazilian
rosewood, also known in English as Rio palisander” Rembrandt owned a
sakkerdaan linen press,* and the monumental heichal, dated to 1675, that
houses the Torah scrolls in Amsterdam’s Portuguese Synagogue is entirely
veneered in sakkerdaan, donated by the merchant Mozes Curiel, who held
the monopoly on the wood’s importation to the Netherlands.: The reference
in Ter Borch’s will preserves a moment of contact, in a quite bodily and
material sense, with the Dutch Atlantic world. Ter Borch’s linens were
housed in Brazilian wood; her everyday vocabulary incorporated a word,
sakkerdaan, that had entered Dutch, via Portuguese, from the indigenous
Tupi language. The very ordinariness of these traces suggests how deeply
entrenched such contacts had become. Indeed, the presence of imported
luxury objects in elite homes is perhaps the most amply studied aspect of
the imbrication of colonialism in early modern Dutch domestic life, and
particularly in the lives of women.*

Ter Borch’s engagement with the Dutch Atlantic world went beyond
consumption to active picturing and recording, particularly in her practice
as a portraitist. For example, around the same time that she repurposed
an old bill of lading to sketch a group of merry smokers, Ter Borch made
another drawing, this time depicting two young Black men (fig. 3). Ter
Borch inscribed the drawing with the exact date on which it was made,
2 September 1654, and with the phrase nae *t leven, indicating that it was
drawn from life. Ter Borch’s inscription, which she used only on this drawing
in her entire body of work, emphasizes that her portrayal derives from a
direct interpersonal encounter. The drawing depicts the two young men in
profile, facing one another. One of the men stands, holding an empty sack;
the other sits in a wooden chair upholstered in leather, resting a sailor’s cap
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on his knee. Both young men are barefoot, and their clothing suggests they 3

were not liveried servants, but perhaps messengers or sailors.” We might  Gesina ter Borch, Two young men

speculate that they were the kind of men who served as crew members on  (The family scrapbook, fol. 35r), 1654,

the riverboats that passed through Zwolle, laden with tobacco and soap. watercolor and pen and ink, 24.3 x 36 cm,
Around the same time that Gesina ter Borch made this drawing, her =~ Amsterdam, Rijksmuseum (inv. no. BI-

half-brother Gerard depicted a woman of color in the genre scene now  1887-1463-35)

known as The rural postman (fig. 4).» Whoever his model may have been

in life, here she plays the role of a maidservant, adjusting the curtains of

a canopied bed and directing a curious glance at the courier who has just

brought her employer a letter. Both Gesina’s drawing and Gerard’s painting

speak to the widespread presence of Black people in the Dutch Republic

by the middle of the seventeenth century. Like other documents or works

of art entangled with the transatlantic slave trade, they tantalize with

fleetingly recorded likenesses only to withhold further information that

would permit us to name or otherwise trace the lives of their sitters.: The

recent exhibitions Black in Rembrandt’s time, held at the Rembrandthuis

in 2020, and Slavery. Ten true stories, held at the Rijksmuseum in 2021,

juxtaposed the many images of Black people in seventeenth-century Dutch

art, their names usually unrecorded, with documentary records about the

Black community living in the Netherlands or its colonies at that time.«

Meanwhile, a research initiative in the Ter Borch family’s home province

of Overijssel has demonstrated the extent to which even inland provinces



110 Adam Eaker

4
Gerard ter Borch the Younger, The rural
postman, c. 1655, oil on panel,

58.5 X 47.5 cm, Saint Petersburg, The State
Hermitage Museum (inv. no. I'2-883)
(photo: Wikimedia)

were imbricated in the transatlantic slave trade and Dutch practices of
colonialism. Yet a comprehensive survey of court and baptismal records
from the region has yielded no potential identifications for the models of
either Gesina’s drawing or Gerard’s painting.s To call the Ter Borch family
albums a colonial archive is to point out lacunae as well as revelations, and
to see in both signposts toward further research that may allow us to speak
with greater precision about the figures we encounter there.

Picturing Curacao

A very different representation of Black figures occurs in Ter Borch’s last
dated drawing, a 1680 portrait of her niece Hillegonda Schellinger, who
would one day inherit the linens ‘in the little sakkerdaan cupboard in
the hall’ (fig. 5). Hillegonda was the daughter of Gesina’s sister Janneken;
Gesina recorded the circumstances of Janneken’s death and Hillegonda’s
birth on the Caribbean island of Curagao in notes inscribed on a poem
printed in honor of Janneken’s marriage:
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Anno 1675 the 13th/23rd [sic] of August my sister Janneken ter Borch
died at Curacao in the West Indies after having been ill for ten to
eleven weeks and was buried honorably there, as befits a person
of quality, as her husband writes, and left behind three children
(...) The little daughter was born at Curagao the 13th of December
1674 and was called Hillegonda after Schellinger’s mother, who was
called Hillegonda Aemsloo.*

Ter Borch’s notes imply the existence of a now lost letter from her
brother-in-law, bearing tidings from Curacao to Zwolle of her sister’s
death and her niece’s birth. Letters from faraway places can prompt acts
of picturing and imagination. Indeed, five years after her sister’s death,
Gesina attempted to envisage Curacao in her portrait of Hillegonda.
The young girl appears standing on the seashore, in the shade of a tree
with two parrots perched in its branches. The birds, like the palm trees
and some of the background architecture, were direct borrowings from
a 1581 print by Johann Sadeler after Dirck Barendsz. (fig. 6).” In the
foreground are a turtle and a shield made of featherwork. The waters
behind Hillegonda feature both a sea monster and a squadron of ships
flying the Dutch flag. Farther down the shoreline, Black figures draw in

5
Gesina ter Borch, Hillegonda Schellinger
in Curagao (The family scrapbook, fol.
92r), 1680, watercolor, 24.3 x 36 cm,
Amsterdam, Rijksmuseum (inv. no. BI-

1887-1463-92)
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6
Johann Sadeler (I), after Dirck Barendsz.,
America, 1581, engraving, 18.2 x 23 cm,
Amsterdam, Rijksmuseum (inv. no. RP-P-

OB-7440)

their fishing nets, while elephants graze beneath palm trees at the edge
of a settlement with fanciful buildings.

In her drawing, Ter Borch constructed an image of Curacao from
fragments of textual accounts, printed depictions, and Kunstkammer
objects. Previous commentators have assumed that Gesina ter Borch
depicted Hillegonda from life, sometime after the Schellinger children left
Curacao. But the exact date of their return remains unclear, and the likeness
is fairly generic, with little resemblance to an actual five-year-old girl.*The
portrait may in fact be the artist’s attempt to envision a niece she had not
yet met, in a place she would never travel, based on the news reports she
read and the printed depictions of faraway places she might have come
across in Zwolle. As Alison McNeil Kettering noted, the rendering of the
South African star-pattern turtle’s shell in the foreground is accurate, but its
limbs have been imagined.» In depicting this creature at her niece’s feet, Ter
Borch attempted the reanimation of a Kunstkammer curiosity, just as the
flotilla in the background responds to newspaper accounts of triumphant
Dutch fleets. Likewise, the featherwork shield reflects indigenous Brazilian,
not Curagaoan, practice.

In revising Sadeler’s print, Ter Borch had her niece take the place of
America herself, displacing the featherwork from the central figure’s
headdress to the shield on the ground. Even more striking is Ter Borch’s
substitution of the indigenous figures in the background with Black
fishermen, recruiting laboring Black bodies as a foil to her niece’s depiction
as an elegant young lady.» The background to Hillegonda’s portrait both
insists on her Curagaoan birth, and on her fundamental difference from
the island’s other inhabitants. Here, as in so many other portraits from
the early modern transatlantic world, peripheral Black figures labor to
constitute the refined white subject.”

AMERICA, fiue BRESILLA, vel NOVV'S,06 i ‘ 7
‘?#Wﬁﬁuﬁ%m ol i S e sl :
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Many aspects of Gesina ter Borch'’s artistic practice, such as calligraphy or
album making, reflect her emulation of aristocratic or courtly mores, and the
same is true of her recruitment of Black figures as foils in her niece’s portrait.
A similar juxtaposition of central white female sitter, Black attendant, and
indigenous Brazilian featherwork occurs in Adriaen Hanneman'’s posthumous
likeness of Mary Stuart, Princess of Orange, painted in 1664, one of several
portraits that depict her wearing a featherwork cape pinned across her chest
(fig. 7). The portrait most likely commemorates a court masque held in
1655, when the princess appeared ‘dressed like an Amazon’» In Hanneman's
portrait, a young Black page ties a strand of pearls around the princess’s
wrist. More pearls shimmer across the whole surface of the canvas, spilling
forth from a shell on the left, dangling from the page’s ear, or festooning
the princess’s turban. Like the feathers or the page himself, the pearls are
signifiers of foreign luxury and the processes of objectification underlying
the princess’s performance of royal composure.

Writing about the British playwright and novelist Aphra Behn, who
supplied Surinamese featherwork to the King’s Theatre and butterflies to
the royal cabinet of curiosities, Margaret Ferguson has cautioned against
assuming that an early modern woman’s use of the rhetorical or visual
practices of colonialism was any more benign than a man’s; she calls for
‘skepticism about our own psychic investments in our objects of study,

7
Adriaen Hanneman, Posthumous portrait
of Mary Stuart, Princess of Orange, with
a servant, 1664, oil on canvas, 129.5 X 119.3

cm, The Hague, Mauritshuis (inv. no. 429)
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8
Oprechte Haerlemse Saturdaegse Courant,
no. 8, 25 February 1679, print,
31.2 X 19.2 cm, Amsterdam, Rijksmuseum

(inv. no. BI-1887-1463-92A)

especially, but not only, when those objects have the allure of being
historical female subjects endowed with some degree of power or agency’.»
My attention to Gesina ter Borch’s depiction of Curacao is likewise not
intended to present a model of domestic or feminine colonial imagining as
somehow harmless or insulated from the practices of enslavement at the
heart of Dutch settlement in the Caribbean. Rather, I aim to demonstrate
the pervasiveness of an engagement, a curiosity, but also an exploitation in
both the public and private spheres of early modern Dutch life.

Beyond Sadeler’s print and her brother-in-law’s letter, what sources
did Gesina ter Borch have for her imagining of Curagao? Tucked into the
pages of her album, placed directly above the portrait of Hillegonda, is a
copy of the 25 February 1679 edition of the Oprechte Haerlemse Saturdaegse
Courant (fig. 8). Among its various dispatches, the newssheet contains
news from the other side of the Atlantic:

(...) on the Isle d’Ares, Captain Brandt Hemsz de Vries has taken the ship
of Thomas Pain, an English privateer under French commission (...)
The said Isle d’Ares with the district belonging to it, where previously
the ships of the Comte d’Estrées were stranded, was subsequently
occupied by Director Joan Doncker and taken in possession for this
country’s government and the West India Company, having appointed
as commander Sijbrand Schellinger, who took the people there [i.e., the
stranded French sailors] captive and sent them to Curacao.»

This news item records the aftermath of what, from the Dutch perspective,
was the providential delivery of Curagao from a French fleet that ran
aground on the reefs of the Las Aves archipelago, north of mainland
Venezuela, on 11 May 1678.= French cannons salvaged from the wreckage
were sent back to the Netherlands as trophies, while Curagaoans marked
the anniversary of the fleet’s stranding with an annual day of thanksgiving
through the end of the eighteenth century.»

In her albums and notes, Gesina ter Borch recorded births and deaths,
conditions of burial, and the origins of names. An interest in family
history, as opposed to armed conflict in the Caribbean or the region’s
natural resources, motivated her preservation of the newssheet, with its
passing mention of her brother-in-law Sijbrand Schellinger. By contrast,
the literature on the reception of transatlantic news in the early modern
Dutch Republic has largely focused on male merchants in major port cities.
Scholars have emphasized the fact that even when transatlantic news
reached readers in towns like Zwolle, it was routed through the entrepdts
of Holland, and it was in these cities that accounts of the Atlantic world
were published. For example, Benjamin Schmidt has written:

(...) if indeed an author from another province wished to contribute to
discussion on the New World, he (and it almost invariably was a fe) did
so on terms set by Amsterdam, Leiden, or The Hague. The ‘Dutch image
of America’ may in fact represent the vision of Holland as opposed to
that of Overijssel, yet the same can be said more generally for many
other aspects of Dutch culture.”
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dicatie gedaen, endoen het Lichaem, leggende in cen Kift met
Swarte Bacy bekleet, ter Aerde gefee, enzijndoeninde Carofle
wederom na 't Stesfhuys gekeert , alwaer veel Schotelen met Banc-
quet en Sugcker gereet ftonden, en met Wijn wierden befchoncken.
Ceulen den 21 February. De Miffive , lactft van gemelt, was niet
gekomen van den Koningh van Vranckrijck, maer vandenLt. Ge-
nerael Calvo , waer op van defe Stadr een beleeft antwoort is gege-
ven, en den Officier, dic defelve gebracht hadde, gercpaleert. Aen
- die van Bon en Duffeldorp foude ggdachtc Calvo gelijcke kuntfchap
e _ hebbgn gegeven. Comte de Bufly is door een Brief van fijn Konings
~ Hagt opck glaft geen Hoftileyren meer te plegen: s d

* Hamburghden 21, February. Het tweede Treffen met de Sweden,
waez in de felve 1850 Man fouden verloren hebben , vervolght nier,
. macr wat van de tydingeis , dat de Brandenburgfe in 't vervolgen
. wel 3 Regimenten (c verloren hebben, en de Generael Gortzke
door tor Weilauw: yebrachr . mitfgaders noch cenznder Gene-
racls Perfoongequuttt, weet men niet te feggen , alfoo de fe lve al-
Icen van de Swedenkomt. Den, Hertoph van Zell komt niet her-
waerts , manr Op mozgen gact de Enrfiin van Ooftvrieflant na Zell,
- oindeTraliaten dagt by te woonen. De Wijnkopers Knecl_ns zijn
kier befigh meteen Wijn-vat van 25 Oxhoofden Wijnop 't Ys op te

. {laen , dacr men de Vzede voort op iztien fal. o
Hamburgh den 21 February. Van Zell wext gefchreven,, dat den
_ generale Vrede nuyoorfeecker fijn voortgangh nemen fal , en hadde
__ figh fijn Furfelijcke Doosl. verklaere, dat hy de Stiften Bremen en
_ Verden ace Sweden foude reftitucren , en niet een voet breet daerin
_behouden , indien de Kroon Sweden aen fijne Keurv. Doorl. van
t Brandenburgh geheel Pomeren wilde laten , om alfoo verfeeckert te
zijn , dat hoog-gemelde Groon geen ruptuur met fijn Naburen fou-
} i de gen 5 waer tegens hoog-ged: fijne Keurv. Doorl. geaccor-
! _deert {oude zijn het Gracffchap Regenfteyn en een ftuck van 't Hal-
berftactifche acn het Hooghfusftelijck Huys af te treden , om alfoo
het [elve Hays , wegens de pretentien op de gemelde Stiften Bremen

/. en Verden , fatisfactic te geven.
"POOLEN, PRUYSSEN. &c.

© Ruckernele den 6 February. Voor dsie dagen quam hier te rugge
* den Generael Major Treffenfelt , en berichte, dat noch eenmacl met
des Vyants Arriergnarde had geilagen , en die cen Standaert, welcke

NEDERLANDEN

Bruffel den 22 February. Die.van'Henegouwen hebben haer ten
gevalie van fijn Excellentie verklaest. De Ceremonie van °t Gulde
Vlies is uytgeftelt tot fijn Excellentie tot Gent fal. zijngewecft. De
Franile Troupen marcheren al na Savoyen , {00 dat nien gelooft, dat
aen die kant eenigh deffeyn legt,en niet tegens-deGenouelen,alfo die
wel by Vranckrijek fraen. Den Marquis de los Balbafcs werdt hicr
noch verwacht. A L1e bl ¥ g

Gent' den 22 Februar! ;
Sondagh morgen na Rijfiel vertrock,, is hier d
lijck wederom gekomen , en defen moxgen ten s uren nakruflel ver-
trocken , hebbende fijne Negotiaric tot cen gewenft eyhde gebracht,
foo dat’er expreflc ordre ‘gekomen foude zijn , dat de Franfien op
Maeridagh defe Stadt mokten evacueren , waer'toefy aciiftonts pre-
paratie beginnen te fraccken, en zijn van dacgh de-volckeren!, die
ten platren Lande in het Lant van Waes gelcgen hebben al-te-niel

_binnen ontboden. R it rsleN o -
_ Viifingen den 22 February. Voor 2 dapeint arriveerde hier Jan
Laurenfz. van de Batblcy , enl gifteren ’t Schip’ de 3 Pattiarchén

_van Liflabon , den 21 pailato van daer vertrocken’y‘met bericht;daz
Schipper Jan Leendertiz, Viaming tuct fijn Schip ;' met Graen gela-
den , nac de Stract gededtingert , en van her Conyoy afgeraeckt, al-
dacx was gekomen. \ e, S

" Nimwegen den 24 February. De Lunenburgfe Minifters {chynen
hiex noch {co nae inet den Vicde piet tewelein, als men op'andere

Plactfen wel yoorgeeft. DeBaron van Plateh , Oshabrugfe Gefant,

is na Eluys , dan wext binpen § dagen weder hicr yerwacht. De Ceur~

Ceulffe Afgefant de Bazon van Nefielzaet is op heden na Ceuler ge-

keert. De Baron van der Ley ftact cock opfijn verireck, enaén

. Graef Kinsky , Keyfexlijcken Minifter, begint figh mede dact toc te

|

prepareren. ;

’s Gravenhage den 23 February., Eergificren er gifieren warende
Hecren haer Hoog Mog, Gedeputeerde tot de Buyienlantfe faecken
t'elckens een Jange wylein de Prefentie- Kamier met fijn Hoogheyt

in befoignes ; en gifleren waren de Heeren Staten van Holiandt

voor-middags , fmiis noch cenige Leden mancqueerden,, siet com-

pleet vergadert, ne- middags was geen Vergadering 3 inveegen de-

fen voor-middagh }aer Ed. Groot Mog. vanguren totover den
idd

“fijn Ceurvorftelijcke Doorl. heeft g t, afg: 5 wer-
“dende nu noch vaft vervolgr door den Generael Major Schoningh

“met 1000 uytgelefen Ruyters en yoo Dragonders,die noch sco Dra-
gouders zijn nae gefonden 3 nae ’t'feggen van de Overlopers is het *

[ “feer flechr met dev Vyandt geftelt, 'hebbende in eenige dagen geen

_ Beoor gehdd', en in 5 nachten onder geen Dack geweett oock geen
! vaar dérven maecken. De Samoyten fitten oockop';-en Kebben foo
'veel van dé Vyanden ter ncer gemaecke , dat men “niec hoeft re via-
“gen , wat weghzy gemarcheert zijn 5 oock leggen veele dooden ver-

/ ongert ¢ ren langs haer Pafiagie , en' de {chrickis {0 groot,
% kAl an 12 ¢n § Pont met cen Vuur-Mortier hebben

5
verrichtinge van den 1 Major Schoningh. .

Koningsbergen den 10 February. De Sweden retireren 2l voort

- nae Lijflant : maer men (‘ctgt , dat den Generacl Major Treffenfelt

“ en Schoning”in feecker Bofch haer willende befetren, feer ficcht ziin

ﬁevaren , {00 dat dcerfte mer verlies haiq‘moercn‘ afwijg'gcn 3 doch

h ten 3 uren de eerfte macl ter gcfrmi_c van 8ijn Hoogheyt
waten vergaderi : men {egricts van 't
en dat het felve foude flaen geaccommodecrt te werden. Daer wert
gefprocken,al of hare Ed. Grcot Mog. op morgen na de Refumptie,
wegens de Deliberatien van defen dagh, el weder mochten fchey-
den op reces tot den 8 Maert, daer van in’t korte de feeckerheyt
fullen hooren. De Heeren Gedeputcerden var de refpe@ive Admi-
raliteyten , nevens Joncker Engel de Ruyter en eevige andere Zee-
Officicren , bevinden haer huyden weder alhier. Defen Avont zijn
Gedeputeerden van haer Hoogh Mog. met 4 Caroffen by den Heex
Franflen Ambafladenr geweﬂ}. Een gerucht van Oorlogh tufichen
2 TIjCK €l ED E TChijoT geneel mmﬁr‘gl‘émvym"" o
’s Gravenhage den 23 February. S0o men verftace zijn de Con-

fepten van de Provintie van Overyflel tot den Stact van Qorlogh.

_vau it lopende Jaer ter Generaliteyt ingebracht. Fare BooghMog.
Gedeputeerden waren jongft noch tot Leeuwaerden , maer fonden,
als aldacr gedaen hadden, van dacr weder na Groeningen gaen. Tot

i gen ftaen de T) fichen den Coningh van Sweden en

en tweeden noch 1500 Mdn tot verfi g1 hadden

de Sweden niet willen verwachten , maer fouden verder g:xﬁhuhaeit

zijn. Den Generael Gortzke foude tor Welau doot gebracht zija.

. Coningsbergen den 10 February. Soa aenftonzs komt tyding,dat
i den Gener. Major Wallenfteyn gequetft en gevangen na Labiau ge-
¥ bracht is, en dat den Gen. Major Schonek , Ovcrften Truxen Over-
ften Treffenfelt yder met een ftercke Party de Sweden nafetteden,

defen Staet , na'men hoort , ruin ’t korte cock voltrocken te wer-
den , hebbende de Heer Silverkroon , Commiffaris van Sweden, een
Memoriael dien acngdende aen hder Hoog Mog. overgegever.

’s Gravenhage den 24 February. Heden fpreeckt men noch, al of

haer Ed: Groot Mog: van daeg op Reces wcl mochten {cheyden.

Den Hneex Ambaffadenr Temple gact weder na Nimwegen.
s d

hebben oock bereyts over de 1500 Gevangens , nevens 18 Standaer-
den en Vanen, te tugh gefonden, de welcke figh laten onderfteecken,
en over de 1650 Man g ke , als oock 6 Standaerden, dri
Vuur-Mortieré en 6 paer Herpau ekomen : fijn Keury. Doorl.
foude haer verfie Pacrden nagefonden hebben , om de Vyanden , {oo
vesreals fy konnen, te vervo%gm : Enalfoo de Paffagie, die de Swe-
*den nemen, feer naeuw en bergachtigh is , foo falder weynigh van de
felve over blyven. Sijne Keurvorftel. Doorl. foude den Heer Gen.
‘Horn door sen Trompetter hebben laten aenbieden , dat alfoo het
doch onmogelijck was voor hem te.ontkomen, en dat die gene , die
~ her Swaer: {uden ontgaen, van Honger en Konde fonden moeten
fterven, hy hem dethalven een vrye doortocht voor hem en fijne
Srinelpacl 2 Officiers foude vergunnen, indien hy toeftaen wildey
ar figh de reft van d’Axmee als Krijgs-gevangens wilde overgeven.
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‘loven , om dat menin beyde de Zeen {oo fterck cquipeert , men

‘wel van Go.groote Schepen ;. en daer isgacuwelijckx een Haven , al-
B *‘wacr geen Schepen vervaerdight werden.  Mr. de Vivonne wierdt
1 “gifteren ontfangen als Ducen Pair van Vranckrijck : en den volgen-

oon, met de jongfte Dochrer van Monfr. Colbert. Op Maen-

dagh wierdt hier een ongemeen Tratement van den Bifichop van

Straetsburgh aen den Heer den Dauphijn gedaen, wefende 6 Mans,
‘daer onder den Daupliijn, en 6 Vrouwen gemafquert , foo koftelijck
als men by-nacr noyt gefien heefr. - Men verwacht hier iemant uyt
‘Spangic, om Madaimoifeile te verfoecken.

Parijs dea 177 February. Men begint aeri eenige EnmP:ifetet;gerf
egt

n Nacht gelchiede het Hunwelijck van den Marquis de Mortemare,

§ den 24 Febmary. De 8co Vaten Suycker, op Curagao
opgebraclit, zijn genomen door Capit. Gerrit Backer , voerende het
Fregat-Schip genaemt d’Aletta , nacen fcherpe refifientie. Verders
is door, Capiteyn Brant Hemf{z: de Vries aen 1fle d’Ares noch ver-
overt het Schip van Thomas Pain, Engelffe Kaper, varende met
Franfle Commiffie , welcke figh aen’t gefeyde Eylandt cnder het
fayeur van cenig Gefchut , docr hem acn Landr gebracht,vermeynde

te defenderen. Gemelde Ifle d’ Ares , met het onderhorige Diftrit,

(alwaex voor defen de Schepen van Comte d Eftrees zijn geftrant
is vervolgens door den Direé&eur Joan Doncker geoccupeert , en
voor den Staet defer Landen ¢€n de Weft-Indifche Compagnie in.
pofleflie genbmen » hebbende aldaer in name als vooren rot Com-
mandeur aengeftelt den Perfoon van Sybrant Schellinger, die het
,v?_lckd aldaer zijnde heeft gevangen genomen, en naer Curagao
onden. ! :
? Amfterdam den 24 February. Brievenvan Algiers vanden 6 Ja-
“npary melden, dat de Rovers aidacr hadden opgebracht feer veef
Engclfie Schepen , en wel gco Man tot Slaven gemaecke alleen van
die Natie : dan hadden fy oock genomen een Hollandts Schip, ge-
“laden met Graen : het Schip ’t Pofi-peert, van Rotterdam gacnde na
suriname , hadden fy mede geattacqueert , en naeen langh Gevecht
in de Gront gefchooten , doch het Volck daer op wefende tor Slaven®
emaeckt. Van Livorno is tydinge,dat het Convoy van Smirna,fon-
gcr daer aen te komen, na Spangie was gepaffcert. Van Bilboais dir,

|~ Bilboa den 3 I ebruary. Op cergificren arrivecrden hicr de Schepen

met het Convoy uyt Teffel, en zijn sl Defigh met loffen , fullenap-
parent binnen 3 W eccken met volle Ladinge van hier vestrecken, ©

hebb!
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sereguleren.

weeden des f2lfs

: Burgermeefteren én -Regecx_dgrs der Stadt Haerlem notificeren by defen » dat hacr Pacrdemarcke, dieandexfints fouce komen op den 6
L2 - “Maert defes Jaers 1679, welende den {elven daih van de Utrecht{c Pacrdemarcke, cm dicen andere inconvenienten yoor acht dagen fa¥
' verfchoven , en over {uickz alhier gehouden werden op den 13 Maext daer acn volgende , watx naecn yegelijck, die ’r aengaen magh, figh”

opinge van de Boecken ; nagelaten by Dr. Johannes Tetraus , in fijn Leven Predikant tot Rerncbroeck, voor defen van gemelt,’
£al zijn voortgangh nemen op Dingfdagh den 7 Maeit 1679. op de Zael van hat Psincen-Hof1ot Hacrlan.
“Op Woenfdazh den 8 Maerr 1679. filllen tot Hacrlern op de oude Gracht, ten Huyfe van zalig. Dc. Abrahamus Ocflerlard, verkochs
el Bibliotteeck , beftaende in veel treffelijcke Latijoffe ¢n Engelfic Beecken , mecft Theologici : De Catclogi zi
beyde te bekomen tot Haerlein by Michiel van Leeuwen,tot Leyden by Felix Lopes en P.van der Meer{che,en tot Amfiexd.by G.hoiffius

7 £ 43 : Gedrucks tot Haerlem, by AsrABAM CASTELEYN, Stadts Drucker,

.

op de Mareks, indeBlye Dinck. Den 25 Febroary, Areo 1679.

eremonieel in Vxanckiijck, .



116

Adam Eaker

But the example of Gesina ter Borch, a woman living in the province of
Overijssel whose albums reveal a sustained engagement with Curacao,
Black subjects, and the material culture of Dutch colonialism, shows that
there were other modes of receiving news about, and of picturing, the
Dutch Atlantic World. West India Company officials had sisters-in-law as
well as business partners. Private letters about births and burials crossed
the ocean alongside official accounts of imperial warfare. The lower
survival rate for such private documents has perhaps given us a distorted
sense of how transatlantic news was received. Michiel van Groesen has
discussed the appearance of women as petitioners at Amsterdam’s West
India House, seeking the wages of the husbands or sons who had departed
for Brazil, and their dependence on ‘printed media and (...) word of mouth’
to stay informed.” For Van Groesen, Dutch newspaper reports on Brazil fed
the emergence of a ‘public Atlantic), constituted by printed news and its
metropolitan consumers.» But the Ter Borch family albums demonstrate
that alongside this shared construction of colonial discourse, a ‘private
Atlantic’ emerged as well.

Privacy itself is a vexed and contingent concept, but one key stage of
its ‘invention’ can be situated in precisely the place and time when Gesina
ter Borch assembled her archive. A central allure of the form of genre
painting largely initiated by Gerard ter Borch the Younger was its claim to
offer a voyeuristic glimpse behind closed doors, particularly into the lives
of women. Such paintings exploited the increasing architectural division of
the home into more and less private spaces.» They also took letter writing,
particularly the writing of love letters, as a paradigmatic motif.» Within
Gerard ter Borch the Younger’s paintings, Gesina ter Borch herself often
modeled for the figure of a letter writer or reader (fig. 9). As fictions, the
letters in these paintings tantalize with intimations of the inner life while
withholding all forms of legibility.» Yet despite her frequent appearance
as a correspondent in paintings, none of Gesina ter Borch’s own letters
is known to survive. Instead, further images of writing appear within the
archive that she preserved. For example, in 1653, Gerard and Gesina’s
brother Harmen ter Borch drew a young woman in the act of writing on a
sheet of paper (fig. 10); the top of the drawing is inscribed with the date and
the phrase ‘after Janneken’ (nae Janneken). In other words, this image of a
woman writing is also a portrait of the sister whose death and burial would
be reported, some two decades later, in a now lost letter from Curacao.

The diary kept by the schoolmaster David Beck in The Hague in
the year 1624 offers one window into how transatlantic news might be
exchanged and disseminated in the private sphere, providing suggestive
points of comparison for Gesina ter Borch’s own lost correspondence from
Curacao.» In January of that year, Beck’s brother-in-law Seger van Belle
departed with a Dutch fleet on an expedition to Brazil. Some nine months
later, the family received a letter from Seger, their first indication that he
had survived the journey. Beck describes how Seger’s letter was carried to
various households, read aloud, and even repeatedly kissed. The reading
and rereading of Seger’s letters appear to have particularly preoccupied his
mother, Anna van Overschie. On 6 November, following the receipt of a
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second letter, she recounted to Beck that she had awoken at dawn from a
dream in which her recently deceased daughter appeared to her and said,
“Mother, you ought not to keep kissing the letters (coming from the West
Indies) from Seger”, whereupon she awoke, frightened and crying aloud’»
In Beck’s account, letters from Brazil are read, reread, shared, copied,
and used as social currency. They are intensely affective objects, handled
and kissed, and even provide the apparent root of unsettling dreams. As
Phillip Round has written of early transatlantic correspondence more
generally, ‘The reading of a transatlantic letter, often aloud, often in groups
(...) became a communal act of reconstituting the voice and gestures of
the absent writer’s Beck’s journal survives in a clean copy that he intended
as a memorial for his children. But it also now stands as the only record of
the lost letters exchanged across the Atlantic by Seger van Belle and his
family, letters that were read, reread, and kissed so often they may well
have fallen apart. Perhaps the most emotionally laden documents are the

9
Gerard ter Borch the Younger, The letter
writer, 1655, oil on panel, 38.3 x 27.9 cm,

The Hague, Mauritshuis (inv. no. 797)
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10
Harmen ter Borch, Janneken ter Borch
writing, 1653, red chalk on vellum,

7.7 X 7.4 cm, Paris, Fondation Custodia,

Collection Frits Lugt (inv. 1921)

least likely to have survived. We can add these letters to the lost archive
of intimate transatlantic correspondence, alongside the letter Gesina ter
Borch received about her sister’s funeral and the notes she made from it

on a marriage poem. Paradoxically, some of the most famous surviving
private letters from the Dutch seventeenth century are those that never
reached their intended recipients, namely the thousands of letters seized
as loot from Dutch ships by the English and housed today at the National
Archives in Kew:* Now a treasured repository for the voices of ordinary
Dutch people attempting to reach one another across a far-flung empire,
the very preservation of these letters bespeaks a failure of delivery.

The lost archive

As noted above, the letter in which Sijbrand Schellinger reported from
Curacao on the death of his wife and the birth of his daughter no longer
survives. The antiquarian M.E. Houck, who published a number of Ter
Borch family documents in 1899, mentioned a further ‘Latin letter’, written
by Sijbrand’s son Cornelis in 1686, that indicates his father’s desire to
return from Curagao.” Other notes preserved in the archives at Zwolle
refer to a letter from Cornelis to Sijbrand, in which he asked his father to
bring a parrot from Curacao as a gift for Gesina.* At the time of writing,
however, I have been unable to trace either these letters or Gesina’s original
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notes about her sister’s death. As these absences indicate, and despite its
frequent characterization in the scholarly literature, the Ter Borch archive
that survives today is far from complete.

An understanding of the Ter Borch archive’s current dispersed and
incomplete condition requires us first to trace Gesina ter Borch's efforts to
preserve her albums and family papers. As she approached the end of her
life, Ter Borch made careful arrangements for the patrimony that she had
done so much to maintain and collect. On 16 April 1690, she dictated her last
will, naming as its primary beneficiary her Curacao-born niece, Hillegonda
Schellinger, who received not only the linens in the sakkerdaan cupboard,
but also the sum of 1,000 guilders, Ter Borch’s ‘best bed;, as well as ‘my clothes
in linen and wool, and all the silver, gold, ornaments and jewels belonging
to my person’» Multiple clauses in the will reveal the care Ter Borch took in
disposing of family portraits and her own artwork. She left to her nephews and
niece -- Gerrit, Cornelis, and Hillegonda Schellinger -- their parents’ portrait
by Gerard the Younger. Another clause stipulated that ‘all my portraits,
and that of brother Moses and of Father and Mother and Grandfather and
Grandmother, along with all my silverware and the household linen that I
inherited from Mother’ were not to be sold ‘but kept for the children’« Finally,
she directed that ‘My sister Catherina ter Borch shall keep my drawing book
and all my paper art [mijn teekenboek en al mijn papierkunst] for whichever
of the children shall be the best or the worthiest, or for all of them together,
according to sister’s judgment’. With this clause, Gesina initiated a chain of
custody that ultimately went from her niece Hillegonda down to Hillegonda’s
nineteenth-century descendant Lambertus Theodorus Zebinden.

Like his ancestor Gesina ter Borch, Zebinden seems to have had a
particular investment in family history. In 1882, he loaned his family
collection to an exhibition held at Zwolle. The Dutch art historian Abraham
Bredius examined the family scrapbook at this time and published an
article about it in the German periodical Zeitschrift fiir bildende Kunst
that provided the first modern art historical account of Gesina ter Borch’s
work.» Zebinden’s death in 1886 broke the chain of family custody that
had kept Ter Borch’s archive together for nearly two centuries. At an
auction in Amsterdam, the majority of the drawings, including Ter Borch’s
albums, were acquired for the Rijksmuseum. Other family papers were
purchased by Zebinden’s nephew and subsequently bequeathed by his
widow to an Overijssel antiquarian society in 1913; they can be found
today in the province’s archives in Zwolle.» The auction catalogue refers,
under lot 317 (‘Les Archives de la Famille Ter Borch’), to ‘Documents relatifs
a S. Schellinger, marchand a Amsterdam, puis a Curagao, et a sa femme
Joanna ter Borch (soeur de Gesina)), yet I have been unable to trace these
documents beyond this point.= The incorporation of Gesina’s albums into
the national collection of the Netherlands made them accessible for art
historical scholarship, but the museum’s selective purchases also separated
the albums from other family documents that Ter Borch had sought to
preserve. Those that were eventually acquired for the archive at Zwolle
survived, but others appear to have been lost, including the printed poem
celebrating Janneken ter Borch’s marriage to Sijbrand Schellinger, along
with Gesina ter Borch’s notes about their life in Curagao.»
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We only know about Ter Borch’s notes thanks to an anonymous
query submitted to the antiquarian periodical De Navorscher in 1870,
16 years before the sale of Zebinden’s collection. The writer of the query
noted the mention of a ‘Wijbrand Schellinger’ and a ‘B. Schellinger’ in a
previous volume of the journal and asked whether they could be related
to the Zebinden family. He or she mentioned the presence ‘among the
old family papers’ (oude familiepapieren) belonging to Zebinden of the
poem on Sijbrand Schellinger’'s marriage and provided a transcription
of the notes about Curacao inscribed by Ter Borch. The writer then gave
biographical information about Hillegonda Schellinger, as well as the text
of the newspaper article describing Sijbrand Schellinger’s exploits in the
Caribbean, suggesting that in the mid-nineteenth century the marriage
poem and the newssheet were housed in close proximity to one another.

The writer's genealogical investments mirrored Gesina ter Borch's
own, but differed from the priorities of the Rijksmuseum. In separating
her albums and her siblings’ drawings from many of ‘the old family
papers, the purchasing agents for the Rijksmuseum made a distinction
between objects of art historical value and those of merely antiquarian or
genealogical interest — with most documents relating to Curacao appearing
to fall into the latter category. The newssheet most likely survives because it
was tucked into one of Gesina ter Borch’s albums, whereas the poem with
her notes was loose. At a moment of nationalist canon formation, itself in
service of a global Dutch empire, the colonial entanglements of the Ter
Borch family appear to have held little interest to the Rijksmuseum, and
their archival traces vanished after two centuries of careful preservation.

A pervasive assumption in post-colonial studies is that the historical
record preserved inimperial archivesisbyitsnature partialand incomplete.s
The notes on births, marriages, and deaths in the Ter Borch family archive
were kept far less systematically than those in state archives, surfacing
intermittently among the drawings, paper cut-outs, and calligraphy
that were so central to the family’s identity. But the archive’s selective
dismemberment at the end of the nineteenth century, a byproduct of the
collection’s incorporation into the public museum, reflects the imposition
of a modern hierarchy of histories that has often devalued the familial and
domestic (as well as the provincial and non-metropolitan). As Katharine
Hodgkin has written:

Family history (...) highlights the instability of the memory/history
boundary. As a private and domestic form of knowledge, focused on
family relationships, often transmitted orally, and important above all
for its immediate resonance and meaning to those alive, family history
can helpfully be understood as a memory practice. But at the same time,
the gathering and transmission of knowledge about the past is central
to the process of constructing a family history, involving research,
recapitulation, and a sense of the place of individuals and families in
the wider world. It is also an activity often associated with women.«

Like the act of preserving a newspaper by inserting it into an album, Ter
Borch’s notes about her sister’s death and burial on Curagao record an
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instance of both family record-keeping and the reception of transatlantic
news. But, as discussed above, the kind of news transmitted and the reader
who absorbed it differ strikingly from the model of early modern news
consumption developed in recent scholarship.

The moments of transatlantic response mapped here range from
interpersonal meetings to acts of reading, consumption, and picturing.
Their traces range from scrap paper to a (now lost) piece of luxury furniture.
Ranged together, they indicate the multiple ways that one affluent,
educated, and well-connected Dutch woman of the seventeenth century
might have both interacted with and envisaged places and people an ocean
away. Despite this distance, she had intimate connections to these places
and people, through the travels of her kin, the language she spoke, even the
wood that housed her linens or the chatter of a parrot in her home. The
absence from today’s archives of many documents linking the Ter Borch
family to Curagao — documents that were available to the antiquarian
researchers of the nineteenth century — speaks to the marginalization of
this history in the early scholarship on Dutch painting. Nevertheless, the
traces that remain provide powerful testimony to the intimacy linking even
remote Dutch towns and far-flung colonial possessions. They prompt us to
imagine a very different recipient for news of the world arriving on Dutch
shores.
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