
Towards a Grammar of Roman and Neo-Latin Drama



Drama and Theatre in Early
Modern Europe

Editor-in-Chief

Jan Bloemendal (Royal Netherlands Academy of Arts and Sciences and

Ruhr-Universität Bochum)

Editorial Board

Peter G.F. Eversmann (University of Amsterdam)

Jelle Koopmans (University of Amsterdam)

Joachim Küpper (Freie Universität Berlin)

Russell J. Leo (Princeton University)

Volume 14

The titles published in this series are listed at brill.com/dtem

http://brill.com/dtem


Towards a Grammar of
Roman and Neo-Latin Drama

A Tool for Analyzing Latin Drama from First-,

Fourteenth-, and Fifteenth-Century Italy

By

Thomas D. Kohn

leiden | boston



Cover illustration: The Roman theatre in Verona. Photographer unknown.

The Library of Congress Cataloging-in-Publication Data is available online at https://catalog.loc.gov

Typeface for the Latin, Greek, and Cyrillic scripts: “Brill”. See and download: brill.com/brill-typeface.

issn 2211-341X

isbn 978-90-04-73283-4 (hardback)

isbn 978-90-04-73284-1 (e-book)

doi 10.1163/9789004732841

Copyright 2026 by Koninklijke Brill bv, Plantijnstraat 2, 2321 jc Leiden, The Netherlands.

Koninklijke Brill bv incorporates the imprints Brill, Brill Nijhoff, Brill Schöningh, Brill Fink, Brill mentis,

Brill Wageningen Academic, Vandenhoeck & Ruprecht, Böhlau and V&R unipress.

All rights reserved. No part of this publication may be reproduced, translated, stored in a retrieval system,

or transmitted in any form or by any means, electronic, mechanical, photocopying, recording or otherwise,

without prior written permission from the publisher. Requests for re-use and/or translations must be

addressed to Koninklijke Brill bv via brill.com or copyright.com.

For more information: info@brill.com.

This book is printed on acid-free paper and produced in a sustainable manner.

https://catalog.loc.gov
http://brill.com/brill-typeface
https://doi.org/10.1163/9789004732841
http://brill.com
http://copyright.com
mailto:info@brill.com


Contents

Preface ix

List of Tables and Diagrams x

1 General Introduction 1

A The Basics 4

B Performance 7

C How to Read Ancient and Renaissance Playscripts 8

2 A Grammar for Senecan Drama 13

A Introduction 13

B Phonemes 16

B.1 Performers 16

B.2 Roles 20

B.3 Stage Geography 21

B.4 Actions 28

B.5 Mental States 31

B.6 Effects 32

C Morphemes 36

C.1 Personae and Stage Business 36

C.2 Figures 37

D Semantamemes 58

E Actamemes 59

F Dramamemes 62

G Beyond Dramamemes (Corporamemes?) 81

3 A Grammar for Post-Senecan Roman Drama of the First Century ce 82

A Introduction 82

B Hercules Oetaeus 82

B.1 Phonemes and Morphemes 82

B.2 Figures 83

B.3 Semantamemes, Actamemes and Dramamemes 84

C Octavia 88

C.1 Phonemes and Morphemes 88

C.2 Figures 90

C.3 Semantamemes, Actamemes and Dramamemes 91

C.4 Octavia as a Tragedy? 95

D Corporamemes 97



vi contents

4 A Grammar for Neo-Latin Drama 98

A Introduction 98

B Phonemes 98

B.1 Performers 98

B.2 Roles 100

B.3 Stage Geography 100

B.4 Effects 101

C Morphemes 102

D Semantamemes, Actamemes and Dramamemes 109

E Corporamemes 119

Postscript 120

Appendix A: Hercules Oetaeus and the Histriones 123

A Introduction 123

B The Structure, Persona Distribution and Settings 125

B.1 Structure 125

B.2 Persona Distribution 126

B.3 The Set 132

B.4 The Stage 133

B.5 The Setting 133

C Dramaturgical Issues 135

Appendix B: Octavia and the Orchestra 151

A Introduction 151

B The Structure, Persona Distribution and Settings 155

B.1 Structure 155

B.2 Persona Distribution 158

B.3 The Set 165

B.4 The Stage 166

B.5 The Setting 166

C Dramaturgical Issues 169

Appendix C: Ecerinis and the Exostra 189

A Introduction 189

B The Structure, Persona Distribution and Settings 190

B.1 Structure 190

B.2 Persona Distribution 191

B.3 The Set 193

B.4 The Stage 193

B.5 The Setting 193

C Dramaturgical Issues 194



contents vii

Appendix D: Achiles and the Audience 200

A Introduction 200

B The Structure, Persona Distribution and Settings 201

B.1 Structure 201

B.2 Persona Distribution 201

B.3 The Set 204

B.4 The Stage 205

B.5 The Setting 205

C Dramaturgical Issues 205

Appendix E: Progne and the Proscenium 213

A Introduction 213

B The Structure, Persona Distribution and Settings 214

B.1 Structure 214

B.2 Persona Distribution 215

B.3 The Set 216

B.4 The Stage 217

B.5 The Setting 217

C Dramaturgical Issues 219

Appendix F: Hyempsal and Historical Drama 229

A Introduction 229

B The Structure, Persona Distribution and Settings 230

B.1 Structure 230

B.2 Persona Distribution 233

B.3 The Set 235

B.4 The Stage 235

B.5 The Setting 235

C Dramaturgical Issues 235

Appendix G: Fernandus Servatus and the Scaenae Frons 244

A Introduction 244

B The Structure, Persona Distribution and Settings 246

B.1 Structure 246

B.2 Persona Distribution 247

B.3 The Set 248

B.4 The Stage 248

B.5 The Setting 248

C Dramaturgical Issues 248

Appendix H: Mask Assignments for Senecan and Pseudo-Senecan

Drama 254

Appendix I: Meters of Neo-Latin Choral Passages 262

Works Cited 265

Index 274





Preface

This book has been a very long time coming. Its development from two short

articles on the dramaturgy of the Hercules Oetaeus and the Octavia to the vol-

ume you now hold in your hands (or the e-book you have downloaded onto

the device of your choosing) could be the subject of an epic poem, albeit of

questionable quality and interest. Nevertheless, there are many people with-

out whom this book would be all the worse. I owe great thanks to:

– Bart Natoli, his advanced Latin class at Randolph Macon College, and the

audience at my public lecture. At that point, the idea of creating a grammar

for dramatic textswasonly a tiny seed. I amgrateful for thepositive response;

– the Interlibrary Loan staff at the Wayne State University Purdy-Kresge Li-

brary, as well as the staff at other libraries who helped find my materials. I

cannot overstate my gratitude and respect for their hard work and dedica-

tion, especially during the height of the pandemic;

– anonymous reviewers at ajp, Bloomsbury Academic, and Brill Academic

Publishers. Assessing manuscripts can be a thankless task. But even after

rejection, I appreciate all the thoughtful and insightful comments, questions

and suggestions;

– JanBloemendal, GeorgeW.M.Harrison, LilyMacMahon,TophMarshall, Jen-

nifer SheridanMoss, Patricia Rettig, Ivo Romein, and Scott Smith. You know

what you did;

– Michelle, Lainie and Alex. Y’all are my heart;

– and you, dear reader. I hope that you find this study informative, enjoyable

and thought-provoking.My intent has been to produce a newway of looking

at Senecan, pseudo-Senecan and Neo-Latin drama and to foster an appreci-

ation for the skills of our playwrights. I do not expect full agreement with all

of my conclusions. In fact, I look forward to further scholarly conversation

concerning these dramatic texts and their performance. Thank you for your

consideration.
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