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Preface

This book has been a very long time coming. Its development from two short
articles on the dramaturgy of the Hercules Oetaeus and the Octavia to the vol-
ume you now hold in your hands (or the e-book you have downloaded onto

the device of your choosing) could be the subject of an epic poem, albeit of

questionable quality and interest. Nevertheless, there are many people with-

out whom this book would be all the worse. I owe great thanks to:

Bart Natoli, his advanced Latin class at Randolph Macon College, and the
audience at my public lecture. At that point, the idea of creating a grammar
for dramatic texts was only a tiny seed. I am grateful for the positive response;
the Interlibrary Loan staff at the Wayne State University Purdy-Kresge Li-
brary, as well as the staff at other libraries who helped find my materials. I
cannot overstate my gratitude and respect for their hard work and dedica-
tion, especially during the height of the pandemic;

anonymous reviewers at AjP, Bloomsbury Academic, and Brill Academic
Publishers. Assessing manuscripts can be a thankless task. But even after
rejection, I appreciate all the thoughtful and insightful comments, questions
and suggestions;

Jan Bloemendal, George W.M. Harrison, Lily MacMahon, Toph Marshall, Jen-
nifer Sheridan Moss, Patricia Rettig, Ivo Romein, and Scott Smith. You know
what you did;

Michelle, Lainie and Alex. Y'all are my heart;

and you, dear reader. I hope that you find this study informative, enjoyable
and thought-provoking. My intent has been to produce a new way of looking
at Senecan, pseudo-Senecan and Neo-Latin drama and to foster an appreci-
ation for the skills of our playwrights. I do not expect full agreement with all
of my conclusions. In fact, I look forward to further scholarly conversation
concerning these dramatic texts and their performance. Thank you for your
consideration.



Tables and Diagrams

2.3

2.4

2.5

2.6

2.7

2.8

2.9

2.13

2.14

2.15

2.16

2.17

3.1

Tables

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Oedipus. 50

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Agamemnon. 51

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Phaedra. 52

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Medea. 53

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Troades. 54

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Hercules Furens. 55

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Thyestes. 57

Table indicating role distribution, along with functions, relationships and
characteristics in Seneca’s Phoenissae. 57

Table displaying the semantamemes of Seneca’s Oedipus, arranged by
actameme. 63

Table displaying the semantamemes of Seneca’s Agamemnon, arranged by
actameme. 66

Table displaying the semantamemes of Seneca’s Phaedra, arranged by
actameme. 69

Table displaying the semantamemes of Seneca’s Medea, arranged by
actameme. 72

Table displaying the semantamemes of Seneca’s Hercules Furens, arranged by
actameme. 74

Table displaying the semantamemes of Seneca’s Troades, arranged by
actameme. 76

Table displaying the semantamemes of Seneca’s Thyestes arranged by
actameme. 78

Table displaying the semantamemes of Seneca’s Phoenissae, arranged by
actameme. 8o

Table indicating Senecan corporamemes 81

Table indicating role distribution, along with functions, relationships and

characteristics in the Hercules Oetaeus. 84



TABLES AND DIAGRAMS XI

3.2

33

3.4

35

3.6

4.3

4.4

4.5

4.6

4.7

4.8

4.9

4.10

Table displaying the semantamemes of the Hercules Oetaeus, arranged by
actameme. 85

Table indicating role distribution, along with functions, relationships and
characteristics in the Octavia. 9o

Table displaying the semantamemes of the Octavia, arranged by

actameme. 92

Table indicating role distribution, along with functions, relationships and char-
acteristics of a hypothetical Octavia, as might have been composed by Seneca
tragicus. 95

Table displaying the semantamemes of a hypothetical Octavia, as might have
been composed by Seneca tragicus, arranged by actameme. 96

Table indicating role distribution, along with functions, relationships and
characteristics in Mussato’s Ecerinis. 102

Table indicating role distribution, along with functions, relationships and
characteristics in Loschi’s Achiles. 103

Table indicating role distribution, along with functions, relationships and
characteristics in Correr’s Progne. 104

Table indicating role distribution, along with functions, relationships and
characteristics in Dati's Hyempsal. 106

Table indicating role distribution, along with functions, relationships and
characteristics in Verardi’s Fernandus Servatus. 107

Table indicating alternate role distribution, along with functions, relationships
and characteristics in Verardi's Fernandus Servatus. 108

Table displaying the semantamemes of Mussato’s Ecerinis arranged by
actameme. 109

Table displaying the semantamemes of Loschi’s Achiles, arranged by
actameme. 112

Table displaying the semantamemes of Correr’s Progne, arranged by
actameme. 113

Table displaying the semantamemes of Dati's Hyempsal, arranged by
actameme. 116

Table displaying the semantamemes of Verardi's Fernandus Servatus, arranged
by actameme. 18

Table indicating the structure, persona distribution and settings of the Hercules
Oetaeus. 125

Table indicating the structure, persona distribution and settings of the
Octavia. 155

Table indicating the structure and persona distribution of Mussato’s Eceri-
nis. 191

Table indicating the structure and persona distribution of Loschi’s

Achiles. 202



XIT TABLES AND DIAGRAMS

E.1 Table indicating the structure and persona distribution of Correr’s
Progne. 214

F.1  Table indicating the structure and persona distribution of Dati’s Hyemp-
sal. 230

G.1  Table indicating the structure and persona distribution of Verardi’s Fernadus
Servatus. 246

H.1 Table matching personae of Seneca’s Oedipus with mask categories from
Pollux. 255

H.2 Table matching personae of Seneca’s Agamemnon with mask categories from
Pollux. 255

H.3 Table matching personae of Seneca’s Phaedra with mask categories from
Pollux. 255

H.4 Table matching personae of Seneca’s Medea with mask categories from Pol-
lux. 255

H.5 Table matching personae of Seneca’s Troades with mask categories from
Pollux. 256

H.6 Table matching personae of Seneca’s Hercules Furens with mask categories
from Pollux. 256

H.7 Table matching personae of Seneca’s Thyestes with mask categories from
Pollux. 256

H.8 Table matching personae of Seneca’s Phoenissae with mask categories from
Pollux. 256

H.9 Table matching personae of the Hercules Oetaeus with mask categories from
Pollux. 257

H.10 Table matching personae of the Octavia with mask categories from Pol-
lux. 257

H.11 Table matching personae of the pseudo-Octavia with mask categories from
Pollux. 257

L1  Table listing the meters used in the choral passages of the Neo-Latin dramas,
arranged by play. 263

L2  Table listing the meters used in the choral passsages of the Neo-Latin dramas,
along with the prosody and references in Correr’s prologue, Halporn, Ostwald
and Rosenmeyer (1963) and Beltrami (2o11) 264



TABLES AND DIAGRAMS X111
Diagrams

A.1  Diagram labelling the location and sources of the center door and wings for the
Hercules Oetaeus. 132

B.1  Diagram labelling the location and sources of the center door and wings for the
Octavia. 165

C.1  Diagram of the set of Mussato’s Ecerinis. 193

D.1  Diagram labelling the location and sources of the center door and wings for
Loshi’s Achiles. 204

E.1  Diagram labelling the location and sources of the center door and wings for
Correr’s Progne. 216

F.1  Diagram labelling the location and sources of the center door and wings for
Dati’'s Hyempsal. 235

G.1  Diagram labelling the location and sources of the center door and wings for
Verardi’s Fernandus Servatus. 248



	‎Half-Title Page
	‎Series Title Page
	‎Title Page
	‎Copyright Page
	‎Contents
	‎Preface
	‎Tables and Diagrams

