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Arminio avo magistro exemploque meo

∵



And gentle Marianne’s soft Orphean voice

Has hymn’d sweet lessons of humanity

To the wild brutal crew.

christopher smart: The Hop-Garden, 1752

…
‘Fiction is fiction’, that is, it has to deceive as its name implies: Liter-

ature is invention. Fiction is fiction. To call a story a true story is an

insult to both art and truth. Every great writer is a great deceiver.

nabokov: Good Readers, Good Writers, 1948
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