CHAPTER 6

The vépog moAvxéparog in Nonnus of Panopolis’
Dionysiaca

1 The Gorgons’ Bellowing in Nonnus’ Dionysiaca

Ithaslong been acknowledged that Pythian Twelve’'s myth is the model for some
passages of Nonnus’ Dionysiaca.! In contrast to Pindar, who is reticent about
the Gorgons’ location,? Nonnus situates the killing of Medusa and the creation
of the tune of many heads in fixed geographic areas: the Carian mountain
range and city of Mycale-Mycalessos or Libya.? According to the Dionysiaca, the
city known as MuxaAnoadg takes its name from “the re-enactment of Euryale’s
throat” (D. 13.77—78 MuxaAncood || Ebpuding pipmua geptivupov dvbepedvog).
This folk-etymology is a pun on Gk. puxdouat ‘to bellow’ (also ‘to lament’),*
which Nonnus, Herodianus and Suida apply to the Gorgons’ cry,® cf. Nonn. D.
30.266 EdpudAng puxwmuevov avbepedva “the bellowing throat of Euryale”;% Hdn.
De Pros. 3.2 Muxdy ... éxAndy 3¢ émel at Aotmal Topydveg ... puxwpeval Ty xepa-
Ay Medodag avexarobvto “Mycale ... was named (so) because the remaining
Gorgons ... bellowed (mukomenai) and cried out to Medusa’s head”;” Suid. s.v.

1 As a recent reference on Nonn. D. 40.227-233 cf. Gigli Piccardi 2018:268-269 and Massetti
2023.

2 If we integrate y]0aAa pi[voav in Pi. fr. 7od.g9 (= Dith. 4.9), as proposed by Lavecchia 2000:231
(differently Lobel: y]oaAa ui[déa), Dithyramb Four contains a reference to the region of
Cyrene, in Libya.

3 Mycale is the name of a city and a mountain range on the West coast of Asia Minor, cor-
responding today to Dilek Dag: (cf. Bliimel-Lohmann 2006). It is possible to identify the
place with Hitt. Arinnanda. According to I/. 2.869, Mycale was occupied by the Carians. Herda
2006:85-93 points out that, according to Eustathius (ad Il. 2.498), Perseus founded the temple
of Zeus Mycalesios (dated around 700 BCE). So, he proposes that the killing of the Gorgons
was already linked to the city of Mycale by the end of 8th c. BCE.

4 E.g. Theocr. 26.20 pdtp xepoddy puxioato moudés. An analogous etymology is preserved
for the homonymous Boeotian city of Mycalessos (or Mycalettos). According to Pausanias
(9-19.4), Mycalettos derived its name from a cow which Cadmus had led to the city.

5 The Etymologicum Magnum makes a connection with pvxdopat but associates the ‘bellowing’
with a different moment of Perseus’ endeavour, cf. EM 594 MuxdAn: mopd 0 éxel puxdodat tag
Topydvag Stwxobaag Tov Iepaéa.

Cf. also Nonn. D. 40.228, on which see chapter 6, section 3.
Cf. also Steph. Byz. Ethn. y 459.
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MuxdAn MuxdAy kot MuxaAnads ... mapd t6 éxel puxdadat tag Topydvag “Mycale
and Mycalesos ... (named) after the Gorgons bellowing (mukasthai) there”.

Further passages of the Dionysiaca are reminiscent of Pindar’s Pythian
Twelve for their lexicon and content, since they exploit the rare aition of the
vopog moAvxépaog. Thus, not only does the following phraseological analysis
cast light on how Nonnus interprets Pindar’s text, but it also clarifies his meth-
ods of ‘artistic translation’.® Below, I first focus on Nonnus’ shorter account
on Athena’s musical invention (D. 24.35—38, section 2) and then move on to
the examination of the longer mythological digressions about the ‘tune of
many heads’ (D. 40.215-233, section 3). These two texts, I argue, are ultimately
based on Pindar’s Pythian Twelve. Finally, I concentrate on a brief passage
mentioning Euryale’s bellowing (D. 30.264—267, section 4), which, at least to
the eyes of the modern-day interpreter, recalls both Pythian Ten and Pythian
Twelve.

2 Nonn. D. 24.35-38

In the twenty-fourth book of the Dionysica, Dionysus is about to set ablaze
the waters of river Hydaspes and the eponymous river-daimon beseeches the
god to spare his stream from destruction. In listing the motivations for which
Dionysus should have mercy upon him, Hydaspes recalls the Mygdonian (i.e.
Phrygian) pipes, which grow on his banks. This reference paves the way to a
brief digression on Athena’s musical invention, cf.

Nonn. D. 24.35—38

) Sévaxag pAeEetag, E6ev oo Muyddveg ool
uY) TOTE got MEUPALTO TEN QLAGMOATIOS AdNwy),

1) mote Topyeiwv Aogupov mipnpa xapvwy
pOeyyopévwy Aifuv edpev dpoluyéwv THmov adAGY

Do not burn (my) reeds, which make your Mygdonian auloi, shall never
reproach you your song-loving Athene, who once invented the Libyan
type of pipes united with one yoke as the grim re-enactment of the
screaming Gorgons’ heads.

8 On this concept, see Conte 2014 and 2017, who discusses the creative dynamics of imitatio in
Latin literature.
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The link between the location of the reeds and the mythological parenthesis is
reminiscent of P.12.23—27 (cf. chapter 5, sections 2—3), verses in which the focus
shifts from a mythological digression to the city of Orchomenos and the banks
of the Boeotian river Cephisus, where the best reeds for the auloi used to grow.
Nonnus’ conceptual transition is in the opposite order to Pindar’s: while refer-
ence to the Boeotian reeds follows a mythological excursus in Pythian Twelve,
in the Dionysiaca the mention of Hydaspes’ reeds precedes the mythological
digression. A cross-reference analysis between Nonnus’ text and his matrix
reveals a variety of lexical and phraseological similarities:

35 Sévaxas : Sovdwwv (P. 12.25, cf. chapter 5, section 3, 25), which probably hints
at a specific part of the aulos mouthpiece in Pindar

35 Aol : adAGVY (P. 12.19)

36 Adnwy : Abdva (P. 12.8). In both Pindar’s and Nonnus’ texts the nom.sg.
‘Athena’is placed at the end of the verse, like in traditional hexameter poetry
(cf. chapter 5, section 2, 8)

37 # mote : tdv mote (P. 12.6)

37 Iopyeiwv : (Topydvwv) (P.12.7)

37 piunpa : pnoart(o) (P. 12.21)

37 XApNVwv : XeQaAAls (P. 12.9), xpdta (P. 12.16), xe@aAdy (P. 12.23)

38 ebpev : Epedpe (P.12.7), edpev Oels ... ebpoia’(a) (P.12.22).

As already touched upon, Pindar'’s first reference to Athena'’s invention is téyva
(P.12.6) and his second xepoaAdv ToAAGY vépov (P. 12.23). However, commentat-
ors disagree on whether téyva denotes the aulos and the auletic art or the ‘tune
of many heads’ (cf. chapter1, section 3, chapter 5, section 2, 6). From D. 24.38 we
deduce that Nonnus concurs with the interpretation of X P. 12.12a Dr., accord-
ing to which téxva (P. 12.6) stands for adAnTie téxwy. Certainly, the invention
of the véuog moAuxépatog must be after that of the instrument on which the
tune is performed. As the tune combined two melodic lines, the double-piped
aulos would appear to be the indispensable device for re-enacting the lament
of the Gorgons. At the same time, the identification of Athena’s invention as
“the type of pipe with the same yoke” at D. 24.38 recalls Pi. P. 12.25 (cf. chapter
5, section 4, 25), in which the juxtaposition of the gen.sg. yaAxo0 ‘bronze’ to
the gen.pl. Sovdxwv ‘reeds’ may hint at the instrument’s different parts, namely:
the double reed and a bronze syrinx or the double reed and a bronze support
connected to the aulos mouthpiece.
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3 Nonn. D. 40.215-233

The fortieth book of the Dionysiaca includes Dionysus’ final combat against
Deriades, the chief of the Indian army. The Bacchoi celebrate Dionysus’ vic-
tory with a paean, but immediately after that, they honour their dead with the
Bpfvog moAvxdpnvog. Although the reference to the ‘tune of many heads’ strictly
involves only D. 40.224—233, here I present the passage along with its preceding
sequence (215—223), since they both contain some pieces of relevant informa-
tion.

Nonn. D. 40.215-233

215  Bdugyot 8 expotditlov dmopplavres Evuw,
Tolov Emog BodwVTES OUOYAWTTWY GTTE AALUGV"
“Hpdueda uéya xidos: émépvouey doyauov Tvody’.
nal YEASwv Atévuaog ETEMETO XApUATL VXN,
dunvedaag ¢ mévoto xatl aUATIEVTOS dY@Vos

220 TP@TA UEV Extepéiéey druuPeltwy oTiya vexpdy,
Swpnoag Eva topPov dmeipttov edpél kdATw
Sxprrov dpgpl Tupn Exatéumedov: duepl 3¢ vexpols
Muydovig aloAdpoATog Eméxtumey alAva aUpLyE,
nail Ppiyeg abAYTHpeg AVETAEXOV dpTeva KOATYV

225 mevladéos aTopdTeaaty, Emwpyyoavto 3¢ Bdugya
aBpa puehfouévoto Favinropog EVAdL puwvi:
xal Khebyov Bepéxuvreg dmd ordpa Siluyes adrol
PPITOV Epurnaavto AlBuv yoov, 8v mdpog dppw
T0evvw ' Edpudiy te i) moAudetpddt puwvij

230 QpTITéUR? potinddv emexdadoavto Medobay)
@Beyyopévawy xeparfjat Suxocinat Spaxdvtwy,
@V &7T0 UUPOUEVWY TVPLY A XOUAWY
Bpfjvov mouduxdpyvov gnuifavto Medodang

The Bacchoi played the cymbals, sending out a enud-cry, shouting this
word from their throats, which spoke with the same tongue:—We 0b-
tained great glory! We killed the leader of the Indians!—And Dionysus
laughing exulted for the joy of victory, enjoying a respite from trouble and
the gory battle. Firstly, he honoured the ranks of unburied dead by build-
ing a single huge mound with a wide bottom around a 100-foot common

9 Cf. A.R. 4.1515 Topydvog dptitopov xepanv.
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pyre. The Mygdonian syrinx, of modulated song, resounded a funeral
lament and the Phrygian auletes braided a male song with (their) sor-
rowful lips, the Bacchai danced to that, while Ganytor delicately sang
with the euoé-voice. And under the mouth of Cleochos the Berektynian
pipes, with twofold yoke, bellowed the awful Libyan lament, which once
both Sthenno and Euryale with one many-throated voice, uncontrol-
lably cried on newly-beheaded Medusa. As the two hundred serpents
screamed, from whose bewailing heads a hissing came, they voiced a
many-headed thrénos for Medusa.

At a first glance, 215—218 are a variation on the typical scene of the victorious
warrior boasting over the defeated enemy (cf. Fenik 1968, Kyriakou 2001:273).
Especially, 217 emulates Il. 22.393,!° which, as Nagy 1979:79 points out, virtually
includes two verses of a paean, cf.

1l. 22.393 Nonn. D. g40.217
"Hpduebo péya wddog  "Hpdpebo péya x030g -UU-Uu-—
éméqpvopey "Extopa 8lov  emépvopev Spyapov Twddv  U-UU-UU- -

Nevertheless, it is also possible to connect D. 40.215-220 with some details of
P. 12. As previously discussed (cf. chapter 5, section 2, 11), Schadewaldt (1928)
proposes that the verb duoev in P. 12.11 describes a shout of triumph.! If this
interpretation is correct, émog Bodéwvteg (Nonn. D. 40.216) may parallel P. 12.11.
This hypothesis is further supported by the fact that, in Greek, fodw and dvw
came to be perceived as synonyms. An example of this semantic overlap is
found in Hesychius’ lexicon, although the source of the gloss is unknown and
we cannot precisely date the synchronic link preserved in it, cf. Hsch. px 133
LC poxpov diae: peydiws €Bonaev. Furthermore, the sequence of events found
in Nonnus perfectly parallels Pindar’s: the winner’s shout of triumph is fol-
lowed by a funeral lamentation: Dionysus exults over Deriades in a similar
way to Perseus exulting over the ‘third part of the sisters’; the Bacchoi hon-
our their dead with the thrénos which Athena invented to imitate the Gor-
gons’ lament for Medusa. In this connection, the reference to the sequence of
the performance in D. 40.219—220 (dunvedoas 6¢ mévoro ... Tp@Ta Pev ExtepéiEey
drupPedtwy atiya vexpdv), resembles the sequence of Athena’s composition
in P. 1218-19 (4M\’ enel éx toltwy pidov Gvdpa mévwy || eppioarto, mopbévog adAGY

10  Onthe similarities and discrepancies between this passage and Il. 22.395-472 cf. Bannert—
Kroll 2016:490—491.
11 A battle cry is also possible, cf. chapter g, section 4.1.
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Telye maupwvov uérog): in both texts, the xepoddv moMav vépog is performed
after the mévog of the victory.

In particular, the 8pfjvog moAvxkdpyvos is performed to honour the dead of
Dionysus’ army and thus entails a ‘memorial’ In this connection it is signific-
ant that Pindar calls the nomos invented by Athena a edxeng pvactp dywvwv
at P.12.24. By applying edxAens to pvaotip, Pindar stresses the indissoluble tie
between ‘memory/thought’ and the attainment of glory through poetry and
music. The tune of many heads acquires a ‘memorial’ dimension because it
brings back to mind and confers glory on (edxAeng uvaatip) wars/contests (Gryw-
vwv) and the people who took part in them. The representation of the nomos’
performance in Nonnus matches its definition in P. 12.24: the 8pfjvog moAuxdpy-
vog honours the dead of Dionysus’ army, as such it is a glory-making memento
of the warriors’ fight.

Yet Nonnus’ passage differs from its Pindaric model in a few crucial details.
Although elsewhere Nonnus credits Athena with the invention of the double-
piped aulos (see above, section 2), in D. 40.215-233 the goddess is out of the
picture. Moreover, Pindar’s word choice alludes to a distinction between the
unarticulated, animalistic goos of the Gorgons and Athena’s artistically fash-
ioned thrénos (cf. chapter 5, section 2, 8, 21), while Nonnus treats goos (228)
and threnos (233) as synonyms, applying both terms to Euryale’s and Sthenno’s
lament. Phraseological comparison between Nonn. D. 40.224—233 and Pythian
Twelve allows us to recognize further common traits:

224 Gvémhexov dpaevar oAty : Bpfjvov dtamAgEatc’ Abdva (P. 12.8). Pindar does
not identify Athena’s composition as male or female. The fact that ‘male’
(dpoeva) describes the melody woven by the Phrygian pipes reflects a situ-
ation opposite to the one we reconstruct within Greek traditional hexameter
poetry, where lamenting and weaving are typical activities of women (cf.
chapter 5, section 2.1)

225 evlaAgolg atopateaaty : Juamevdél abv xapdTw (P. 12.10), XAPTOALUAY YEVOWY
(P.12.20)

227 Siuyes addol : Staviabuevoy xaAxod Bapa xal Sovdxwv (P. 12.21): the opposi-
tion yoAxod (sg.) vs dovaxwv (pl.) hints at the two-piped double-reed aulos
(see above, section 2)

228 QPIXTOV EUUXYITAVTO ... YOOV : EpiAdyxTay Yooy (P. 12.21)

229 Xfevww T’ Edpudy : Ebpudidag (P. 12.20)

229 utfj moAvdetpddt pwvi recalls both xepaddy oMy vépov (P.12.23, see below)
and aOAQY ... Tappwvoy pérog (P. 12.19)

230 poindév lit. ‘rushing’, which I freely translated as ‘uncontrollably’ may be
interpreting xopmoaAipudy (P. 12.20, of Euryale’s jaws)
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231 XEQUATjOL ... dpaxdvTwy : 0¢piwy xepaAals (P. 12.9); furthermore, ¢Oeyyouévwy
xe@aAfiat dmxoaiyot Spaxdévtwy is comparable to Pi. fr. 7ob.as (= Dith. 2.15)
uoplwv Boyydletal xAayyals Spaxdvtwy “(Athena’s aegis) screams with the
cries of a thousand serpents” (cf. Accorinti 2004:100, fn. ad 231). The resemb-
lance is even more significant because the serpents on Athena’s aegis belong
to Medusa’s head

232 8710 UUPOUEVY ... KOV : DTO T  ATAdTOlG 0@l *eQOAATS ... AetBdpevoy (P.
12.9-10), the comparison pvpopévwy and AeiBduevov is supported by an Hesy-
chian gloss, which interprets pdpew as ‘to cry’, cf. Hsch. 11887 LC upetv- pelv
[U8wp.] xAatewy, Opnvelv

233 Opfivov movAuxdpyvov : xepaAdv ToMAv véuov (P. 12.23).

4 Nonn. D. 30.264—267

In Nonn. D. 30.249ff. Athena confronts Dionysus who is trying to get away from
the battlefield. In holding up the achievements of his archrival Perseus to the
god, the goddess recalls her role as helper of the hero in the fight against the
Gorgons.

Nonn. D. 30.264—267

AwPing enéPng; A Tepoéos elyes dydva;

1) 20ewvols 1deg Sppa Adawmidog e xal adThg
Staparyov Ebpuding puxwpevoy dvlepedva;

1) mAoxdpovg Evénaag gxidvoxdyoto Medobayg

Have you gone to Libya? Have you had the task of Perseus? Have you seen
the eye of Sthenno which turns (things) to stone, or also the bellowing
invincible throat of Euryale herself? Have you seen the tresses of viper-
hair Medusa?

Nonnus’ expressions partly resemble those of Pindar’s Pythian Ten and Pythian
Twelve:

265 Mbwmdog vaguely recalls Aiwov Bavartov pépwv (P. 10.48) and, more faintly,
Aoolai te poipav dywv (P. 12.12), since Aaolol may create a wordplay with Adog
‘stone’ (cf. chapter 5, section 2, 12)

266 Shoporyov ... dvlepedva is reminiscent of dmAdTolg dplwv xeparais (P. 12.9)

266 puxwpevov may be compared to épucdryxtav yodv (P. 12.21), as Gk. ahoryyy
suggests an association with “animalistic sounds” (cf. chapter 5, section 2, 21)
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266 EVpudiAxs ... dvlepedva vaguely recalls Edpudag €x ... yevdwv (P.12.20), since
both throat and jaws are body parts involved in the emission of sounds

267 TAOXApoVS ... Extdvoxdpoto Medovoms!? is comparable to mouciAov xdpa || Spa-
xovtwy @oPataw “(her) head adorned with locks of serpents” (P. 10.46-47),
as both passages seem to compare the patterns formed by Medusa’s snaky
head with those of dressed hair.

5 Conclusions

From the analysis of three passages by Nonnus concerning Athena, her inven-
tion, and the Gorgons, itis possible to deduce Nonnus’ solution to a few debated
aspects of Pythian Twelve, namely:

(i) The match between Nonn. D. 24.37 Topyeiwv and P. 12.7 {Topyévwv) indir-
ectly supports the integration (Topyévwv) from X P. 12.15ab Dr., as pro-
posed by von Schroeder 1900 (cf. Pavese 1990:71);

(ii) Nonn. D. 24.38 6poluyéwv tomov adAdv identifies Athena’s invention with
the double-piped aulos and not with the vépog moAvxéparog. Nonnus thus
aligns with ¥ P. 12.12a Dr., according to which the téxva (6) discovered by
Athena is auletic art itself;

(iii) The fact that, in Nonn. D. 40.216, &€mog Bodwvteg precedes the thrénos sec-
tion parallels the sequence of mythological events, which we reconstruct
for Pythian Twelve by accepting the reading dvcev at 11. This coincid-
ence, however, cannot be considered decisive. A shout of triumph over
the defeated enemy or a battle cry is a topos of warlike contexts. Con-
sequently, there is no guarantee that Nonnus read dvcev nor that D. 40.216
relies upon Pindar’s Pythian Twelve;

(iv) The correspondence between dvémAexov ... poAnvyv (Nonn. D. 40.224) and
Bpfjvov StamAéEana’ (o) speaks in favour of dtamAéxw meaning ‘to weave) i.e.
‘to fashion’ (cf. Held 1998), not ‘to interweave’ (as per Clay 1992).

12 Cf Nonn. D. 36.20 momty mhoxouida vébs &xdpate Medotavs “the counterfeit hair of
Medusa’s image” (with reference to Athena’s aegis).



	‎Chapter 6. The νόμος πολυκέφαλος in Nonnus of Panopolis’ Dionysiaca
	‎1. The Gorgons’ Bellowing in Nonnus’ Dionysiaca
	‎2. Nonn. D. 24.35–38
	‎3. Nonn. D. 40.215–233
	‎4. Nonn. D. 30.264–267
	‎5. Conclusions


