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Fig. 1. Frontispiece: Portrait of Hendrick C. Vroom. Engraving by S. Frisius, published in Hondius’
Pictorum aliquot celebrium praecipue Germaniae Inferioris effigies, The Hague 1610, No. 57. The second
edition, Amsterdam 1618, is entitled Theatrum Honoris, with Vroom’s portrait No. 55.
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I dedicate this book to my husband Bernard
in gratitude for his unfailing
support and encouragement.
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