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The war and its aftermath have caused considerable delay in the
editing and publication of the manuscript, the greater part of which
had already been finished by 1941.

It is due to a liberal grant of the Freer Gallery of Art, Washing-
ton D.C., that the final publication of this text has been made
possible.

The glossary referred to on pp. 35, 159, 216 and 251 had to be
omitted in order not to postpone the appearance of this book any
further.
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