CHAPTER 1

The Newest Sappho: Text, Apparatus Criticus, and
Translation

Dirk Obbink

The text of Sappho exercised readers, scholars, and lovers long before her
‘bright singing columns’, Aevxal ¢Beyydpevar geAideg,! appeared in a Hellenis-
tic edition on papyrus sometime in the third century Bc.2 So vividly were her
verses perceived as being orally performed and heard.? By the Roman period,
readers needed a commentary, together with an adequately corrected and
annotated copy, in order to make sense of her poems. These contained the writ-
ten words of the songs she had once sung, as they had been passed down, and
corrected back into the dialect once spoken on the island of Lesbos, by some
of the best scholars of the past centuries. Ancient editors, for example, even
reinstated the letter digamma—a letter not used for over half a millenium—
where it could be known from Homeric research and meter to have originally
stood in her words,* a practice that would be comparable to putting Runes back
into Old English texts. Their texts were, of course, not perfect: but they knew
the poems better (and had at their disposal far more of them to read) than we
do today. As a result, in assessing the evidence of the ancient manuscripts of
Sappho preserved on papyrus, a judicious attempt must be made to discern
the places where their efforts succeeded, where they failed, and where mod-
ern erudition can be brought to bear on the text in order to isolate cases where
more work, more understanding, is needed.

1 Posidippus, Epigr.17 Gow and Page = 122 Austin and Bastianini (fictional epitaph for Doricha,
but praising Sappho for singing about her), quoted by Athenaeus 13.69.

On the Alexandrian edition, see Liberman (2007).

3 Already Herodotus (2.135) cites something Sappho said in a song (év péhel Congw moMd
xotoxeptépncé v sc. Charaxos, or perhaps Doricha—possibly Sappho fr. 15, if not the new
Brothers Song). Even earlier, we hear that Solon badly desired to learn by heart (apparently
orally) a poem of hers that he had heard his young nephew sing ‘over the wine’ (rapa nétov)
movingly at a symposium (‘Aelian’ ap. Stob. Flor. 3.29.50 vol. 3 p. 638 w.)—thus a reference to
a text of Sappho's ante litteras.

4 A newly attested digamma appears in the new papyri, at Sappho fr. 5.3.
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The new fragments published for the first time in 2014 all come from Sap-
pho’s first Book, in what turns out to have been an alphabetically ordered edi-
tion by incipit or first letter of first word, from the section (about 4-5 ancient
columns or modern pages’ worth) containing poems beginning with ‘0’ and ‘T’
Remarkably, four out of the six previously published papyri of Sappho Book 1
come from this section, and so fortuitously overlap with the new fragments, and
aided substantially in their identification. All the papyrirange from the late first
to the early third centuries AD, the hey-day of Roman book-production.> All are
professionally produced, written in up-scale bookhands for legibility, and have
been corrected and equipped by editors with signs and annotations as aids to
the reader. They were meant to be read, and to provide the best text that money
could buy of a composer who had lived seven hundred years earlier and who
may not have committed any of her songs to writing herself.

The present edition of ten of these fragmentary poems does not attempt to
solve all problems, or even to document thoroughly the entire scholarly record
of work on the text of the poems of Sappho already known among the new
fragments. Rather, following the model of editions previously produced for
volumes of collected essays on the new papyri of Simonides’ Elegies® and the
New Cologne papyrus of Sappho,” it is intended to provide a working text for
referencing and discussing the poems, amalgamating the existing manuscript
witnesses and comparanda in the secondary tradition, and documenting work
on the relevant parts of Sappho’s text since the most recent group of new
fragments (the ‘Newest Sappho’) were published in 2014.8

Effort has in the first instance been expended on the papyri themselves, in
particular on what the new ones have to add to the old ones with which they
connect or otherwise relate. For example, for some of the fragments below, as
many as four separate papyrus manuscripts contributed to the textual recon-
struction of a single line—without any actual physical connection or overlap
between any of them (e.g. Sappho fr. 5.15—20). In other cases, there was useful
overlap, but occasionally frustratingly different readings from the overlapping
witnesses (e.g. frs. 9.6, 17.3—4). Secondly, an attempt has been made to consider
and document all viable proposals for the constitution of the text, and to print

5 Only two papyri of Sappho Book 1 do not overlap with the new fragments: P. Oxy. 2288,
containing Sappho fr. 1 from the 3rd c. AD which probably stood at the beginning of Book 1,
and P. Oxy. 424 containing Sappho fr. 3; only one manuscript witness of Book 1is earlier: the
Florentine ostracon containing Sappho fr. 2 from the 2nd c. B¢; P. Berol. inv. 5006, containing
Sappho frs. 3—4 is a 7th c. AD parchment that is practically a Mediaeval manuscript.

6 Boedeker and Sider (2001).

Greene and Skinner (2009).
8 Obbink (2014b); Burris, Fish, and Obbink (2014).
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only what seemed reasonably certain, while relegating less promising propos-
als to the apparatus criticus. There, competing proposals are usually ranked
in descending order of persuasiveness, and supporting comparanda are added
where relevant for assessing the strength of the argument for their adoption
into the text. In cases where proposals seemed to be on the same evidential
footing, they are ranked in chronological order of publication. Readings, sup-
plements, or reconstructions impossible and physically at odds with the evi-
dence of the papyrus manuscripts are omitted from consideration and, in gen-
eral, mention. Passages left unrestored in the text are generally those that would
benefit from further study and consideration before committing to a reading or
restoration: thus, blanks in the text isolate areas where there is progress on and
understanding of the text yet to be made. However, in a few places (for example,
Sappho fr. 9), the restoration of the text ventures out on a limb for heuristic or
suggestive purposes, to suggest the run of thought exempli gratia, or the shape
of a poem or its argument, in the interest of encouraging further effort on what
might otherwise seem like unpromising ground. The benefit of such conjec-
tural restorations can be seen from the fact that the first of the new fragments
to be identified among the Green papyri (Sappho fr. 5) was achieved by means
of a search of the TLG corpus on sequences of letters in the papyrus that were
not anywhere extant previously in any manuscript or quotation, but had been
conjecturally restored by F. Blass in1899 and printed as accepted restorations in
modern editions of Sappho. The hope that further discoveries and connections
one day will be made in this way, strongly advises to proceed in this careful if
painstaking way towards the future text of Sappho.

The Papyri

1! ps1123 (late 1st c. AD papyrus roll, Biblioteca Medicea Laurenziana,
Florence)

1122 P. Oxy. 1231 (2nd c. AD papyrus roll, Bodleian Library, Oxford: Ms. Gr.
class. c. 76 (P)1-2)

%P P. Oxy. 2166 (a) 1 [additional fragment of 1%2]

1% P. Oxy. vol. 21, p. 122 [additional fragment of 1?3]

13 P. Oxy. 2289 (late 2nd c. AD papyrus roll, Sackler Library, Oxford)

* P. Oxy. 7 (early 3rd c. AD papyrus roll, British Library, London: inv.
739)

52 p. GC (early 3rd c. AD papyrus roll, Green Collection (= Gc),
Oklahoma City: inv. 105)

1150 P. Sapph. Obbink (privately owned, formerly Robinson Collection,
University of Mississippi Usa) [additional fragment of 1152]
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Benelli

BF

BFO

Bowie

Di Benedetto
Diehl

Diels

Ferrari
Frankel
Grenfell and Hunt
Hunt
Lardinois
Liberman
Lidov 2004
Lidov!
Lidov?

Lobel Au
Lobel Zu

Martinelli Tempesta

Marzullo
Milne

Nagy

Neri

Obbink
Pfeijffer
Prodi
Schlesier
Schubart
Snell
Theander
West
Wilamowitz!
Wilamowitz2

papyrus IT! does not preserve the text at this point
beginning or end of poem marked in papyrus
Benelli (2015)

Burris and Fish (2014)

Burris, Fish, and Obbink (2014)
Bowie, this volume

V. Di Benedetto in Di Benedetto and Ferrari (1987)
Diehl (1917)

Diels (1898)

Ferrari (2014)

Frinkel (1928)

Grenfell and Hunt (1898)

Hunt (1914)

Lardinois, this volume

Liberman (2014)

Lidov (2004)

Lidov, ch. 3, this volume

Lidov, ch. 19, this volume

Lobel (1927)

Lobel (1925)

Martinelli Tempesta (1999)
Marzullo (1958)

Milne (1933)

Nagy, this volume

Neri (2014)

Obbink (2014b)

Pfeijffer (2000)

E. Prodi by private communication
Schlesier, this volume

Schubart (1948)

Snell (1944)

Theander (1934)

West (2014)

Wilamowitz (1898)

Wilamowitz (1914)
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The Poems (in the original order of Sappho Book 1)

Fragment 15’
[ c14 Jat pdcant| p-
[ c14 ] .vmho o[
[ c14 ] .oTocxa[
[ c12 ]

cco 3¢ mp|6cd’ [du]Bpote xfj[va Abca
Jaang(, Jveu[ v — v —x
v ] Thxo Afpevoc kA ~ — x

[KO]mpy, xa[( c]e mi[xpot | . Jow emedp[ — x
10 [pn]de xavydc[a]ito 68" Evvé[olca

[A]wpixa T6 Sev[T]epov e mobe[ x

[ Jepov e, []

Sources: %2 (fr. 1 col. i + fr. 3) incipit in ‘0’? 0—4 stanzas missing? 1 pdxaypa
supplemented by Hunt (ud- m?2) 2 ev- or av-: ebmhowa Frinkel 3 — é]tatoc xafi
Diehl (2nd ed.) 5 8cca 8¢ Friinkel comparing Sappho fr. 5.5  7p]6c®’ [éu]Bpote Hunt
aij[va Abcat Theander 6 dvep[oc Schubart 7 cbv xdAat] toxat e.g. Obbink p. 42: cdv]
toxat Frankel 9 mi[xpotdt]av (sc. Kypris) émetp[ot (sc. Charaxus) Lobel: mi[xpotép]av
gnevp[ev Wilamowitz in Hunt: mi[ctotdt]av émevp[ov (sc. the citizens) Schubart 10
un ]3¢ xawyac[a]rro Lobel: oi] 3¢ xavydc[o]vto Wilamowitz in Hunt  évvé[mowca Lobel:
éwvé[movtec Wilamowitz in Hunt 11 A]wpiye Wilamowitz in Hunt = 11-12 mé8e[vvov
(Edmonds, méfe[wov Hunt) / eic] €pov Hunt: wée[vvoc / dlepov Diehl: mobé[ccatc /
dJepov tentatively Voigt app. crit. ad loc. 12 eic] €pov suits the space better than

a]epov

Fragment 16’

(]

[o]i mév immNwv cTpéToV ol 3¢ TECDWY
ol 3¢ vawv gaic’ ent[1] yav pérai[v]ow
[€]ppevar xdAhicTov, Eyw 3¢ iy’ &t-
Tw TIc Epatat

5 [ma]yyv & ebpopec chvetov moncat
[m]avTt T[0]0T, & yap méAv mepcuéBotca
XAAAS [v8]pwmwy 'EAéva [T]ov dvdpa
Tov [ . . .dplictov
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w0\ {mot]¢’ €Ba "c Tpotoy mAgorcar
10 xwdd[€ ma]idoc 003E pidwy Toxwv
Ta[pmav] Euvacty, dAa mapdryory’ abtav

00 N I Jea

..... ylapmtovydp [ ... ] vonupa
g xobeuert[ ] vorient,

. Je vOv Avanctopi[ac] dvépvar-
¢’ o0 ] mapeoicac,

15

[T@]c xe BoMoipay Epatév Te Paua
XOPAPUYMO AdpTTpOY 18YV TTpoctTTe
1) t& AVSwv dppata xdv TAolct

20 mecdopdyevtac. [X?]

Sources: 1!, 1?2 (fr.1 col. i), n2¢, 1% (fr. 2 col. i)  10]ipévincipitin‘o’ 8 ov [mavdp]ic-
tov Page: tév [mep dp]ictov Marzullo p. 61 (dp]ictov already Hunt in 1m22): péy’ dp]ictov
Gallavotti in Voigt comparing Hom. /. 2.768, Theocr. 7.100 etc. 11 718[pmav Theander
in m?¢  aftov: qutav 122 and correction in 1152 by a second hand: avtov 115 in hand
of the main scribe 12 ][ (the grave accent alone is preserved, but nothing of the
letter that it stood over) m2e: [ 122 1152], i.e. a ‘warning’ grave accent placed over first
vowel of a dipthong, as often; perhaps x]®[v, to be read as xwdx (Obbink) or xwdd’
¢féhot]cav or xwbdE Béhot|cav (003¢ BéAot|cav already suggested by Martinelli Tempesta):

c]w[ppov’ €ot]cav West (contrary to the accent in the papyrus) 13-14 ‘apparently
contained a general reflection on the weakness of human nature’ Hunt  perhaps
Kbmpie: dyv]apmtov (Schubart) yap [éxet] vonuua (Di Benedetto) / [xai té]Aet xodguc
T[6 % mot] voent Lidov! ‘but Kypris led her astray, even though she was unwilling;
for she (sc. Kypris) has an unyielding mind and accomplishes easily whatever she
intends”: Kompic: dyv]auntov yap [Spwc] vonupa / [Sdpve]tar xodbewe t[dxep’ (or: T[a
xGN or T[a& @iA’) axc] vonent for she (sc. Kypris) easily overcomes even an unbending
mind so that it thinks melting thoughts’ (i.e. ‘sets its thoughts on an object of desire’)
West: tuepoc: yv]opmtdy yap [&yet] vénppa [ [tduov for it (uepoc) is overpowering my
own malleable resolve’ BF, cf. N(ixdvwp) twpov ! in left margin next to Sappho fr. 17.1,
probably annotation of an intended correction or substituted reading in a line to its
left in the preceding column, corresponding to about the level of this line i.e. Sappho
fr. 16.14 or16.15; cf. also -ax]aumtov yap, e.g. elxJapumtov Wilamowitz in Hunt 15 t&]ue
‘which now puts me in mind’ Lidov! (by private communication, and subsequently
West): 6] ue already Pfeijffer: »d]ue Lobel, 2 év- correction by modern editors: av-
m2a; [m]  -pvou 1152, correction in margin m?2: yva 1?2 17 xe correction by Hunt: e
m2a; [ 22 112e 54]
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‘Fragment 16a’ [ continuing Line-Numeration of Fragment 16 in
Parentheses]

[(&)?]

[8ABtov] pev o dbvartov yévechal

[Trdur]av dvOpwm[ov: Tt]edéxmy & dpacBat

[EcTwv EcAwv polpav. Eyw] & Eu’ abitat

[Tobro chvorda. ]

[2—4 stanzas missing]

5(5) [ ciz ], . [yé]vechu
o[ c1o ]....Bacen dxpac
Tof cu Jvilov* & 0 moMa

mpoc|

wcd[ c9 ] . v dmérdny
10(30) T [ c10 ], .[.]. ot drTvac yap
€0 Qéw, xijvol pe pudicta ciwvov-

v ¢€ ddoxn[tw.] &)

Sources: 11}, 122 (fr. 1 coll. i-ii), m5 (fr. 2 coll. i-ii) 1-4 possibly a continuation of
Sapphofr.16  1(21)incipitin‘0’? e.g. 8ABlov] (-oic] Snell) uév Milne (NB there is no trace
of any letter before puév) 2 (22) dvlpwmn[ov (-r[owc Snell)- ]edéymy & dpacBot Milne ‘it
is not possible for a human being to be completely fortunate; but one may pray ..., cf.
P.K6In11.429 Poem 2 (= Sappho fr. 58) line 18 dyypaov dvBpwov Eovta; 0d dbvartov yévechat
3 (23) &ctv Ecdwv polpav] ‘(but one may pray) to enjoy a share of joy/happiness’ e.g.
West  3—4 (23—24) &yw] & &’ adtat / [todto cbvolda Benelli in BFO, cf. Kypris Song
n-12 (previously Sappho fr. 26.11-12) &yw & &y’ adtar / todto chvoda, Sappho fr. 31.16
patvoy’ Ew adt[at 6 (26) EBac BFO 10 (30) o]0 d[V]vat(at) BFO: | ot m5: [m! m2a]
10 (30)-12 (32) (formerly in Sappho fr. 26.2—4) rtvac ydp 0 Géw, xfvol (corr. Blomfield:
xewol MSS) ue udAtcta civovtat Et. Gen. A (p. 363 Reitzenstein), Et. Mag. 499.37 (‘Aelius
Herodianus’ [epi [af&v 3.2 p. 303.5 Lentz): §ttivac yap | €0 0] c.9 Jddicta ¢[ ¢.3 Jov|r mo2:
Jlemt: [ vl Jewen[ m22 12 (32) €€ ddoxn|tw Hunt: £ doxn[twy Vitelli in PSI 123: £§
&8oxn[ Tk ¢& & m22: ¢ m52  after v. 12 (32) coronis in margin 1! 122 15

Fragment 17’
X
mAdaovnpl . .. ].. ool . ]
mév "Hpa, cay .. .. . J¢ . dopt[].

Ta GpdTay Atp[€ida]t ovcav-
T’ oi Baciinec,
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5  ExteAéccavTec ueyd]hotc aédrole
AT eV TEp "I[Atov] dpepov 3¢
Toid" dmopuabev|tec, 8]0ov yap ebpn[v]
oUx €d[UvavTo, |

mplv c€ xal Al dvt[ioov] TedéAdny

10 xal Ouwvac e[ pdevta] Tatdar
vivdex|[ caz .. monuev
XAT TO TAA[ autov,

dyvaxalxa[ caz  8JyAoc
mopléfvwy  ca2  yluvaixwy

15 Gpelc |
N

o[
LAl

Eppevalt
20 ["H]p amixe[cbar] &

Sources: 11}, 122 (fr. 1 col. i), 1%, 113 (fr. 9), %2 (fr. 2 col. ii) 12 mAdciov O (incipit in
‘') p[eAmo]pévorc’ a[yéch]w, / métvt’ "Hpa, ca x[aple]ce’ é6pt[a] ‘Nearby (i.e. in the context
of this song/performance) let your charming festival be celebrated by (or with or for)
those singing and dancing for themselves’ BFO: mAdctov 8% p[owco]médotc (cf. Sappho
fr. 150.1) &[Ncblw / métv’ "Hpa, ca x[dpic €]c T (‘with éc referring to the first acc. as
well’) é6pt[a]y ‘Nearby let your favour blow towards the attendants of the Muses, and
towards the festival that etc. Ferrari: thdotov &) M[@te]p, &rotc’ a[vdE]w / métw’ "Hpa,
aa(v) x[dpw {]cd édpt[a]v ‘nearby indeed, mother, I willingly will conduct / a festival,
be certain, Lady Hera, for your sake’ (cf. Alcaeus fr. 129.7 and Alcman fr. 56.2, and for
&v- instead of Lesbian év-, see Sappho fr. 16.15 with app. crit. ad loc. above) Lidov? 2
gbpta or gdptfaly mo: [m! m?2® 3] 3 tav apatav ! in hand of the main scribe: tav
apart| m22: tav of 1I%2: Tow epditay in a second hand in i contra metrum  atp[ Ik [r12a-b
md o] éncoy TP (I m?2 P m8]  3—4 tdv (sc. &dprav) dpdtav Atp[€ida]t (nom.)
moncav /T’ of Baciinec ‘which (festival) the Atreids, the leaders, hoped (“auspicarono”)
for themselves’ Neri following the articulation suggested before the new fragment by
Lidov (2004) 394 (‘Atp[éidat ot’ elpov]/T’ ol Baciinelc), although NB that tav sc. "Hpawv
as in Hunt and editors following would still be possible, ‘whom (sc. Hera) ... they
established’ (see Lidov?): tav, dpdtoav Atp[eida]t (dat. of agent), wéncav / tol Baciinec
‘which (festival), prayed for/vowed by the Atreid (sc. Menelaus, Od. 3.169-172), those
kings established’ BFo: tav dpditav Atp[€i8a ]t (nom.) éncav / tot Paciinec (the festival)
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that the kings, Atreids, made desired by (or desirable to) you’ Ferrari: ‘the Atreidai ...
established it in fulfilment of a vow’ West 4 accent as placed in 15 marks word
division: ot is ‘an article or demonstrative pronoun’ BFO: ‘tot is the enclitic pronoun

”

“for you”’ West: tof is the non-enclitic ‘emphatic personal pronoun’ (supported by the
accent as placed in 11°?) Nagy: perhaps tof should be emended to cof (see Apollonius
Dyscolus Pron. 124¢ vol. 1 p. 81.23ff. Schneider = Sappho fr. 40)?: 16y m5: toi ' 122 6
Ei[Aov] 122 (an iotacistic spelling common in the papyri; "TAiovis meant): [15%2]  11BFO
v 8¢ x| dpupec Tadto T ]épa ménpey ‘now we continue to do this’ West (viv 8¢ x[al already
BFO): vV 3¢, x[Upt’ dupet]épa, énuev S. Burris by private communication (‘such a strong
direct address would help signal the transition out of the mythical narrative back into
the main discursive level of prayer’) ] . . ., a, ¢, oro followed by paor pror fi 12
naA[ aov Wilamowitz? (followed by West): mdA[dov BFO contra metrum: wdA[o 3v) Neri
13 x&[Muctar moAvuc yap &]xhoc West (8]yAoc already BFO): x&[A’ (Castiglioni) Spytoe tadt’, 6
&' 8]xhoc tentatively Ferrari: xd[X. elct 8¢ Tuid’ 83’ 8]yhoc Neri 14 mopfé[vewv (Hunt) toid’
Treto xal y]uvabewy West (y]uvaixwy already BFO): map@€[vav T du’ edyopévay yJuvaixwy
Neri 15 dpet ¢o[v Bdpov & dciwe Béhotc’ Eu]/uetp’ GA[oADcSYy West (16 uétp’ OA[ oADCdv
already BFO): puétp’ OA[oAbyoc Ferrari 20 ["H]p’ dmixe[cBouw Milne  after v. 20 coronis

in margin n%a: [m! 58]

Fragment 18’
®
() xed[
(&ywémy |
YAQaao p[
uuBoroyn(

5 wdvdpL [ ] dpteta
peadov[ ...
[ | Y

[ 1.

10

——— —
—
13
o

15 [ ]0.)
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Sources: 1?2 (fr. 1 col. i), % (fr. 3 col. i) 1-2 supplemented by Lobel, Zu 1 (m)dv
incipit in ‘’(?)  (m)dv xe 3[elvov tentatively West 4 pvBoAdyn[cat Diehl 5 x@v 22
after v. 15, 4—6 stanzas missing before fr. 18a

Fragment 18a’
|

xalydpe [
devet’ Qp[
VO e x|

wpide | [
mwo, [.][ . &

Source: m%* (fr. 3 col. ii) 1 beginning missing; probably separate poem from fr. 18
8 wopt’ dctp[ar West, noting Plut. De facie in orbe lunae 934¢ ob ctabepod Qutdc odd
Npepodvtoc dAA puplotc dctpote eptedauvopévou  after v. 9 coronis in margin 52

Fragment 5°

®
motviat Nypyidec afAdfn[v pot]

TOV xactywtov 3[é]te Tuid Tecba[1]
XQTTL QL O0uwL ke B€AN yévecOat
xijvo TeEAECEY,

5  Occa 3¢ mpocd’ dupPpote mavta Adcat]
xal pidotct Folict ydpow yévecat
xaviav Edpotct, yévorto & dpput

unddpo und ele:

Ta xactyvtay 3¢ Béhot omclat

10 [u€]cdovoc Tipac, [ov]iav 8¢ Abypav
[....].[... Jorowtw[d]poboayebwv
[—v~-] .

[ -~ —x]  ewcalw[v] 10 xéyxpw
[ -~ — JN emory[opt]ou moAiTay
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L) b

15 Q¢ ot ol[x &] M, [Ecd]wxe & adt’ ov-
3ev S1d [ud]|xpw.

wd el | Joveinf-aleo] ]
ycdl ] [ .Jv b [3]¢ Ko cléwlvo
...... 10ep[év]a wdcoy [ x

20 [0 L Ju [®7]

Sources: 113, 1 (fr. 6), m%2 (fr. 3 col. ii) 1 méTvian (incipit in ‘') m52: [#], already pro-
posed by Diels, Wilamowitz!: mévtion (originally restored by Jurenka) suggested as an
emendation by West comparing Pind. Pyth. 1.2, cf. also Pind. Nem. 5.36  aBAapn[v
Blassin Grenfelland Hunt  pot Diels, Wilamowitz! 11 8aip]o[voc (BFO) x]étotct Lidov
in BFO: mapAb]o[tt]o Toict Ferrari: éxAd]o[t w,] &t(t)otct West m[d]potl dyedwv or
nt[d]potba xebwy 12 BOpov (adtoc Ferrari) 86 uvo West, cf. Sappho fr. 1.3—4 13 &v (or
cv) @idoic]y eicalwv ‘hearing with friends’ BFo: Awpiyac &)W’ eicaiwv ‘while at the same
time he hearkened to (the wishes of) Doricha’ West: xfjp dveidic]y’ icalwv ‘whose heart
(he overpowered), hearing the blame’ Ferrari  14-15 6 %éyxpw / xpodpa 87\’ ‘(hear-
ing) the rhythmic beat of the (shaken) millet seed’ BFO: 16 %’ &y xp&(1) (Blass) viv éTtA ]’
‘would now be plucking me to the raw’ West 14 émary[opt]ou moAitav Lobel, defended
by West (‘through the citizens’ censure’) or eén’ dy[eci]ou ‘at the leadership/command of
the citizens’ Lidov! 15 & (or 8¢ or @t or ¢f), not ¥ (BFO) nor af (West) both of which
would be too far to the right 7ot o9[x &] Mg (BFO), [écb]wxe (Lobel) & adtod/3tv
31 [ud]xpw BFO ‘just as much as ever; but it was not long before he came to realize it’;
‘but he understood it slightly after’ Ferrari: mot’ o0 [’ &]Mwc, [émd]vyxe Lidov! 17 xal
Tt pd[cc]ov ai x[A]éo[c €&in Flot West: xail Tt u&[M]ov (Hammerstaedt in BFO) ai x[A]éo[c
&v Bpoto]ct Ferrari 18 yvace[tat ¢]ép[n]v West ‘and if he finds the repute of it going
further, he will learn (what it is like) to bear it: yvece[t’ ] of[o]v ‘and (he) will under-
stand even more if again he realizes how much a good name counts among mortals’
Ferrari: yvéc 6[éav] "Hp[a]v ‘if you recognize goddess Hera’ BFO; perhaps c§[évoc ¢
[3]¢ Kort[p]t (Lobel) ¢[éu]va Milne: Té[ prtJva Page—on the basis combined readings of
18 and m* 1920 o0x Gve[xtov xat]Bep[év]a wdxav [UB/p]i[v], i[O dup]i(v) or pe[ve
mdp po]t ‘rendering an evil offense not unendurable (or: putting a stop to an unbearable
evil), be persuaded by me’ or (at end) ‘remain by my side’ Lidov in BFO: o0x dve[xTov
&v]Bepu[év]a xdxav [Fot xTA. ‘as for you, reverend Kypris, after having (once) inflicted
insupportable vice on him, [may you be merciful to us in the future] West

Fragment 9’

(]
[ ()

[T]aprdAeict Taced[ ~ — ~ — x
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[Tdu]mav odx Exn[cBo ~ -~ — x
[p]atep, €dpTav [

[oudi]pov wpat TéAe[cat; TO §; €ct]
5 [xdew €]mapépwv Eufe & — - —x

[c5 Jvqv 88cép[ - -~ —x

[— Jov dxovco|

c.6 ] v odrocde[v—-—x

[

[ -~ [nviv-aBAa[f - —~—x
10 [—~]acdbwy ma v —~ - x
[

~ Jéncev: |

[e6]. . 2|

[ e5 Jem [

[ -~ d]vuctov o] —~ — x
[—]v .Teréchy [

15

19’ &yw mapmoy ~ ~ —~ — x
17, xov YAweea[ v v — - — x

[-
[-
[ (+7)] .ramvyve [ (=?)- -~ - x
[ = Jop opeMhnc |

20 [—Jepwve, [—-~—-- x

Sources: 113 (fr. 4), 1% (fr. 1 [but now to be placed after fr. 3]) incipitin‘m'? place-
ment by West as the column preceding 1% is confirmed by continuities of fibers and
patterns of damage; therefore the column following Sappho fr. 5 1-2 % [m%] 1
Japxadetortace [ m3: perhaps m]apxdAeict ‘they call upon’ should be read (contra Lobel),
cf. Alcaeus fr. 71.1-2 xd7’ Epipov xdAny [ xai yolpov ‘to invite for kid and pork’ 2 mdu]mov
‘completely’ West o0 &xv[cOa mé0ev duvalpav ‘do you not have the means with which
I might (celebrate a fine festival)?” West 3—gm3m5 3 u]dtep or pjdtep’ BFO  €p-
taw, cf. Sappho fr. 17.2 [ 1%, apparent high point (punctuation) 4 téke[cou ‘cele-
brate’ West, cf. Sappho fr. 1.27 téAecov, 9.27 below tedécOy (or perhaps tedé[twv ‘with the
fine rites in season’) 4-5 10 &' éctl [ xdpy ‘that is a joy’ supplemented by West 5
¢]mapépwy ‘for us mortals who live for the day’ S. Margheim in BFo; ‘“Those who live
for the day” (or “for a day”) must belong to a statement of a general truth, which Sappho
then applies to herself’ West  5—6 &u[e & elgpov’ elyy [ Tuyxd]yny, B8c xTA. ‘As for me,
may I ever be cheerful, so long as’ etc. West 6 §ac with interlinear gloss gwc {w[ in 113
‘so long as I (or we) live), cf. Sappho fr. 88.15 &c xev #vyu W[ ‘as long as [breath?] is in me,
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and 6ac with this meaning in Alcaeus  ap[ 3: e[ 1152 (‘a scribal error by dittography
from ey in the line above? BFO): du[ut 8ot didwct ‘so long as the gods grant us to hear
the sound of harps’ West 7 ¢06yy]ov dixoucat Benelli in BFo followed by West: uécd]ov
orvéct]ov dxovcat BFO 8] v, 0 ore 1% (moetid]wv proposed by West, but Jw cannot be
read) 9 dPAafpec or aBAd[Bec’ Lardinois (&fAd[B- BFO) cf. Sappho fr. 5.1, 84.7  10—20
m%: [m%] 1 (¢)v]éncev Benelliin BFO 14 &]vuctov BFO 16 |9 &yw mdp[av BFO (‘&
g¢yw in the previous line shows that Sappho is speaking of herself’ West) 17[-1]".
xowv 11%3: Awp]iyav (cf. Sappho fi. 15.11) or T]Uxay BFO: pue]iyay yAdcca[v West (cf. Sap-
pho fr. 71.6 ueMuiyopwv[) after v. 20, three verses and one or two stanzas are missing
before incipit of Brothers Song which continued in 1% and m®

‘Brothers Song’ [older line-numeration in parentheses]

()]
1 [7-(?)
2 [1 07 5 lines missing|
3 [3-4 ]Aaf
4 [2—3]cépal

5(1) G &t BpvAncBa Xdpakov ENOYY
vai cbv AaL. Ta péy olopan Zede
olde chpmavtéc e Béor c& §od xphl
tadta vomcOar,

GG xal TEUTNY Ene xal xéecat
10(6) oM AfccecOat Paciinoy "Hpav

&ixecOoun Tuide cdav dyovra

Vo Xdpakov

X’ EmedPNV ApTéRENC. T &' dMa
TAVTO QAUGVECCY ETITPOTWHUEY"

15 (1) eB3ioy ydp Ex peydAay dyray
oo TédovTa.

TV xe PéMntan Paciievc 'OAdumTw

Satuov’ €x mévewv Emapwyov 10y

TEPTPOTVY, XAVOL HaXapEC TTEAOVTAL
20 (16) ol ToAbOABol
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WBUPEC, ol XE FOV XEQAAAVY QPR
Adipryoc xai 31 mot’ dvyp yéwTay,
xal MaA €x oMy Popuypioy xev

24 (20) oo MBerpev.

Sources: 113 (fr. 5), 15 1incipitin ‘w?  1-2 [X) n6Ma 3 membvapev: G trorto (or:
ol &méAbor) / viv Xdpakoc xth.] e.g. Lidov! (cf. Sappho fr. 94.3-4) 3 [3—4]Aa[ m3: [- -]
Aa[pty- Obbink: moA]Ad[xot Lidov! comparing Athen. 10.425a (= Sappho test. 203) 7oA-
Aaxod (‘assuming that Athenaeus's source is a paraphrase or inference from an actual
statement’) 3—4 [2—3]cépu [ T3, ie. -JcE u [or | cépu [or-]céu [or-]c éu [or]c
€u [ (where metre requires [ to be a vowel): [— -] c&, p@[tep West: [— ~]c(’) € afbtav
(or a[brtat) or [-] €, pd[xapa (voc.) Lidov! 6 cbv m- articulation by Henrichs and
correction of spelling to Aot by West in Obbink: cupmietoar % 8 véncbou correc-
tion by West in Obbink: voeicbat 13* g éue Obbink following 1%P: &ua ‘my things’, ‘my
clothes’ emendation by Bowie 11-13 Od. 13.42—43 (Odysseus’ wish to Alcinoos) d-
pova 8 olxot dixottwv [ vocthoac ebpotpt cbv dptepéect pidotcty  13-16 similarly Hor. Carm.
1.9.9-12, 3.29.32—34, cf. 43—45 (9 cetera =13 16 &' &a) 13 ta & dAa Obbink following
% ¢ § afve emendation by Liberman p. 7 [8] ‘but for all that is torment for us, let
us trust it to the divine powers’ 18 éndpwyov correction in 115" by a second hand (cf.
Eur. Hec. 164 ol 81 cwd@; oD Tic Bedv 1) daluwy émnapwydc): endpyyov’ %P (first hand):
¢’ dpnov emendation by West ‘those whose fortune (sc. Saipov’) the ruler of Olympus
chooses to turn around from hardship for the better, they become ...": ér’ &pnov’ (sc. dail-
uov') emendation by Liberman pp. 7-8 [9] ‘deflecting them away from misfortune to
abetter fate’ 21 Fdv emendation by Lardinois (see Lobel, Au § 23 pp. Ixxxi-Ixxxii and

§ 26 pp. xci—xciv, esp. xci—xcii): tav Obbink following m3®  after v. 24 coronis in margin
5b
I

‘Kypris Song’

TéC xe O Tic 00 Bauéwe dcatto,

Komp, Sécmory), rtva [3]1 @i[ney,]
[xw0] Aot pdAicta dory YA accau;]
[mot]ov Exnecda

vav] cdorct ' dhepdtoe Jofed[ny]
tpe]paa(t) Ao{tfcovrt Yo' wug-[ x
Joea [ Jay oo mpo[o-3] eprc|
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[ c8 1...[. ]ct88a[~—x

10 [—-v —x71ob]to mMalbn[v - — x
[-v —x—] .o, &yw & u altat
Todito cvorda

[ ez J.[.].oe....].
[ caz  Jevay|

5 1.0.1.1
[ ciz ]

Sources: 1?2 (fr. 16, cf. Sappho fr. 26), m%* 1 ndc xe & incipit in ‘T’ Bapéwe dcatto
Benelli in Obbink 2 Kbmpl, écrory’ Obbink  after 3écrowy, punctuation as question
Benelli  [3]y) Burris in Obbink, Benelli: [u]y) West, Ferrari  ¢{A[nct Schlesier: piA[ew
Burris in Obbink: ¢@{A[ncBa West, Ferrari, Benelli 3 xwd] Prodi (anaphoric of o0 in
v. 1): xwc] West  xat] Obbink (2014b) or xai (= xal €l)] Benelli and &c] Ferrari are
slightly too short for the space  mdOav (gen. pl. of Pindaric mdfa) or mdfag xdA[cccat
Lidov!, cf. Alcaeus fr. 70.10 yaAdccopev 3¢ tac BupoBépw Adac ‘relax from spirit-gnawing
strife’: mdfoc wdA[vmtery West, Benelli (xdA[vat Ferrari):  mdfyy xdA[eccat Schlesier
nad- confirmed by multi-spectral imaging, not maA-; end xaA[ or xaA[ end of v. 3,
punctuation as question Obbink  4-5 mot]ov &mcba / [vév ‘what sort of intentions
do you have?’ Bowie in Obbink: &cc]ov &xnca Lidov!: odx] dvéxnca / [xvw]da’ ‘you do
not hold back the mordacious pests’ West: obx] dvéyncba (after which end of sentence)
Benelli ‘you (sc. Kypris) do not restrain her/him’ (sc. 2 éttwva, =1 Tic and subject of 3 xai]
0élot) i.e. from the sufferings of love’ or ‘you do not keep under control her/his erotic
drives’ end of v. 4, punctuation as question Ferrari 5 gdAowct Hammerstaedt in
Obbink (chv] cddotct Ferrari): xve] 3o olct West: xvw]3dotct Benelli: xary Jyddotct Lidov?
dAepdtwe Obbink  dafcd[nv Obbink (Jaicd][ Hammerstaedt in Obbink): Saicd[nc West,
Ferrari, Benelli end of v. 5, punctuation as question West 6 {pé]pw(t) Obbink,
Ferrari: eipné]pw(1) (restoration of iotacistic spelling of ipépwt in accordance with space
in 1m52) West: xipé]pw(t) Benelli: p ' €]pw(t) West ~ Ad{t}cavtt Obbink, Ferrari, Benelli:
Mccavtt West  yév' Tsantsanoglou in Obbink, Ferrari: yéywp' (West) &n[eA6e Lidov!
(Bva[ipe West): (1)), éy[w 3¢ Ferrari  7-8 xduc|Admacd’ Sy’ o0 mpdrep’ N[ ... / ... Jve’
gpa[ic]at ‘do not despoil me with raging love and devastate us. You were not previously
... to me when I was in love’ West: Aai]Aarmac [¢]aily’ (Tsantsanoglou) o mpo[Ttévolc]
mepyc[nv ‘alas, but I believe that the gusts will not overcome the stays’ Ferrari 8
cu]veépy[0]or Obbink: of xe]v Eepy[0]on Ferrari: Jve’ épaficjar West 10 Hunt 11-12
supplied from Apollonius Dyscolus Pron. 1.51.11f. Schneider (formerly Sappho fr. 26)
where the poem ends (and the next begins) is uncertain
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Source: 2 (fr. 4)

New Fragment (unplaced)
Ima [

] ape]

Jrea)|

]

out [

Poem 2 (= Sappho fr. 58) line 7 ctrevayicdw Bapéwc

Translations

‘Fragment 15’
[ ... ] blessed goddess

[ ... ] (may he?) give atonement for previous mistakes
[ ... ] with fair fortune (reach?) harbor

[.. ]

Kypris, and may (she?) find you [the cruelest],
And may she, Doricha, not boast, telling

of how he came a second time

for a longed-for desire.

‘Fragment 16’
®
There are those who say of a host of cavalry,
some of foot-soldiers, while others say of ships
to be the fairest thing on the black earth. But I:
whatsoever someone desires.

It is altogether simple to make this clearly known
to all: Helen, by far outstanding in beauty

of mortals, who had a husband,

the best of all men,

left him behind, and, sailing, travelled to Troy
and without any thought at all for her dear child
or her parents either; but [Kypris?] led her off-course

[ ]

OBBINK

2 possibly Qaué[wc, cf. Kypris Song 1 8apéwc dcoatto, P. K6ln 11.429
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for [she (sc. Kypris?) with un]bending mind
accomplishes?] easily [whatever she] thinks;
[which] now puts me in mind of Anaktoria
gone away though she is.

Sooner would I watch her desirable gait
and bright glow of her face

than all the chariots of Lydia and
soldiers in arms. (X)?

Fragmenti16a’
X)?
It is not possible for a human being
to be completely fortunate; but one may pray
to enjoy a share of happiness. This
I know for myself.

[2—4 stanzas missing|

... | tobe
...] you walked on tip-toes

...] on the snow. But she many things
with... ]

...] being [...] to depart
... |. For whomsoever
I treat favorably, those most of all harm me
without warning.

Fragment i1y’
X
Near here, indeed, [... let be celebrated]
your [charming] festival, revered Hera,
which the Kings, the Atreidai, established
on a vow,

since they had accomplished heroic exploits
in the beginning at Troy, but later on
putting in just here: for they could not

find their way
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before they had approached you, and Suppliant
Zeus and Thyone’s soothing child.

Now we, too, [continue] to perform [these things]
just like of o[1d]

that are pure and of high[est. For a huge] throng
of unmarried women and wives [gather right here]
around [your altar, piously wishing to sing in]
measures the sacr[ed cry.]

Each ...

[

to be [...

[He]ra, to come back. X)

Fragment 18’
Every [...] would [ ...
to narrate [...

m[y] tongue [...
to weave wild tales [...

and a husband [...] the best things
greater yet [than ...
[two verses missing |

mind [...
[three verses missing]

[traces of six more lines + 4—6 stanzas missing, some belonging to
Fragment 18a]

Fragment18a’

[...]

Since even [...
lacking the season [...
both night and [...
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thousands of st[ars

drin[k?] &)

Fragment 5’
Revered daughters of the sea god, grant that
[my] brother may arrive here unharmed
and whatsoever he should desire in his mind
let that be completed.

And as much as he has previously done wrong,
that he atone for it all; that he be a pleasure

to friends, and a harm to enemies—then may we
never have any.

And may he want to put his sister in a position
of greater honor, since before he was suffering cruel agony
at the hands of [...]

[...

[...] hearing the [...] of the millet seed

[... bu]t through the citizens’ censure

as is ever the case, and on the other hand he realized it
not long after.

And [...] ifflam]e[ ...
know [...]. But you, hallowed Kypris,
After an unendurable evil, [give ...]

[..] &?

Fragment g (P. GC inv. 105 fr. 1)
[(&)]
[P-...(?)
they are inviting us over for [...]
Do you not have all [that we need,
Mother, for the festival?
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[splen]didly and in season to cele[brate? It is this, which
[is a joy] for mortals who live for the day. As for m[e,

[may I ever ...], as long as to m[e it is allowed
[ ... ] to hear.

..]. And this [...

..] now. Unhar[med ...
..] while giving. [...
she th]ought.

— — ——

]

...Jable ...

[...] ... to have been completed.

[...]. But I entirely [...

[...] tongue [...

[...] despair] ...

[... flor you ought. X)? (or one stanza missing)

‘Brothers Song’

&

[P-... (?)

[1 07 5 lines missing|
[..]la[...

[-..]you (?), m[

But you are always chattering for Charaxos to come
with a full ship. Zeus and all the other gods,

know these things, I think. But it is not necessary
for you to think these things.

Summon me instead and commission me to beseech
Queen Hera over and over again

that Charaxos may arrive, piloting back here

a ship that is safe,

and find us safe and sound. Let us
entrust all other things to the gods:
for out of huge gales fair weather
swiftly ensues.
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All of those whom the King of Olympus wishes
a divinity as helper to now turn them

from troubles, become happy

and richly blessed.

And if Larichos lifts up his head,

if only he might one day be an established man,
the deep and dreary draggings of our soul

we'd swiftly lift to joy. &)

‘Kypris Song’

How can someone not be hurt and hurt again,
Kypris, Queen, whomsoever one really loves,
and not especially want respite from suffering?
What sort of thoughts do you have

to pierce me idly with shiverings
out of desire that loosens the knees [...]
[...] not][...

[] o

[...] you, Iwish [...
[...] to suffer this [...
[...]- This
I know for myself.

New Fragment (unplaced)
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